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STorY-TELLER, THE 
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TorcH Dance, THE 
TRIUMPH OF GALATEA, THE. 
VICTORY 

VISIT TO THE STuDIO, A 
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WITHOUT A CLOUD 

You Dar.ine! 


ZOOLOGICAL GARDENS, SUNDAY AFTERNOON IN THE 
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(Photogravure Plates opposite folios here indicated.) 
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ANGLERS, THE 
ARABIAN WATCHING THE Bopy OF HIS FRIEND 
ARRESTED TRAMPS 
BEACH OF RUGEN 
CALL OF THE VETERANS TO ARMS 
CHRISTMAS MoRNING 
CONCERT IN THE CLOISTER, THE 
CONFERENCE OF PEASANTS 
Cossack PICKETS 
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FRIGHTENED 


FREDERICK THE GREAT PLAYING THE FLUTE AT A SANS-SouCI CONCERT 
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His Very IMAGE 
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Recess, THE 
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SIGHT OF THE MOUNTAINS 
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STABLE ON FIRE 
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Srrepre-Horses 

Snow- STORM, THE 

SUMMER EVENING AT FLORENCE 
SunpAy MornING 

Two FRIENDs, THE 
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VOLTAIRE AND FREDERICK THE GREAT AT DINNER. 
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WESTERN Woop | ; : ; 
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PAINTER. 
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F. F. Herring 
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Adrien Moreau 
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TYPE-PHOTOGRAVURES ON PAGE WITH LETTER-PRESS. 


NAME OF PLATE. 


ARREST, THE. : ‘ 
BATHER, THE 

BETROTHAL, THE 

BurIAL OF ATALA, THE 
CIRCASSIAN PATROL 

CousIN FROM Town, THE 
CROMWELL’s VISIT TO MILTON 
DEATH OF WALLENSTEIN 

Dogrs HE LovE ME? 

Ess TIDE ON THE RIVIERA 
FaMILY BAKERY, THE 

FataL Suot, THE 

FIGHT ON THE DANCING-FLooR, THE 
First Dancine Lesson, THE 
HARVEST TIME . 

HoMELEss AND HUNGRY 
HUNGARIAN Horse-MarkKeEt, A 
In THE MuSEUM 

ITALIAN CATTLE 

Lion’s BripDE, THE 

MADELEINE FLOWER-MARKET 
MATCHED GAME OF TEN-PIns, A 
NAPOLEON IN RUSSIA 

' NIGHT 

On THE HEIGHTS 

ON THE SEASHORE : 
ORENGO VILLA (GENOA), THE 
PETITION, THE 

Pet Lamps, THE 

Post-Boy, THE . 

PROTEGEES, THE 
PUNCH-AND-JUDY SHOW, THE 
RETURN OF SWALLOWS, THE 
REVENGE OF THE FLOWERS, THE 
SECRET, THE 

SHEPHERDESS AND HER FLOCK, THE 
SISTERS, THE 

SNUFF-T AKERS . 5a 

STOLEN PLEASURE 

Story, THE 

SPRING 

SunDAY MorNING 

THEODORE ROUSSEAU AND JEAN FRANCOIS 
Two CortTEGES, THE 

UNDER THE ARENA 

VILLAGE CLOCKMAKER, THE 
WASHERWOMAN, THE 

WEARY TRAVELLERS . 

WELL IN Tunis, A . : ; 


WInNbsorR CASTLE 


PAINTER. 
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H.. Nestel 
Fossclin de Fong 
Von W. Marc 

P. R. Morris 

J. Haag 

T. Lobrichon 

M. Laur 
Ludwig Kandler 
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J.T. Millet 
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D. Baixeras 
Moyer Smith 

7. Luis 
Modelled by Chapu 
E.. Carteron 

Carl Piloty 

H.. Mosler . 

L. Pellene 
Rembrandt 

Chon . 
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RETURNING FROM THE COMMON. 
PAINTED BY VERBOECKHOVEN. 


SVHOOL REVISITED: 


FAINTED BY 


GEORGE DUNLOP LESLIE, TA. 


BORN AT LONDON, 1835. 


USKIWN said of this picture, which appeared at the Royal 
Academy of 1875, “English girls by an English painter. 

It is altogether exquisite in rendering some of the sweet 
qualities of English girlhood. The little thing on the extreme 
left, with the hoop, is as pleasant a shadow of nature as can be 
conceived in this kind, and I have no words to say how pretty 


she is.” Some one has said that Mr. Leslie “ paints his hero- 


ines as if he were in love with them,’ and this, we think, is 


true of the one in our picture. Lately the school-fellows of the 
| girl clustered admiringly about her; she has now blossomed 
| i / lg sgork De into a beauty, and is looked upon by her former companions with 
a pleased awe. Has she not the air of the fashionable world, 
and such an easy way of wearing her beautiful dress, and, to 
crown all,is she not but just married? What a wonder and | | 
le delight! 

(AN NE | 
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SALZBURG (GERMANY) BY MOONLIGHT.—FROM A PAINTING BY VON HENNINGS., 


ae el ae a A es 


PAINTED BY 


ADiOGlar EC rT LE te. 


BORN AT DANTZIC, GERMANY. 


b 


REWER’S ‘Dictionary of Phrase and Fable” says that a 
“kiss, as a mode of salutation, comes from its use to express 
reverence or worship. Thus to adore idols and to kiss idols 
means the same thing. Indeed, the word adore signifies simply 
to carry the hand Zo the mouth, that is, to kiss it to the idol. 
We still kiss the hand in salutation. Various parts of the body 
are kissed to distinguish the character of the adoration paid. 
Thus, to kiss the lips is to adore the living breath of the per- 


feet or ground is to humble one’s self in adoration; to kiss the garments 


is to express veneration to whatever belongs to or touches the person who wears them.” 
The picture before us is simple in story, but most pleasing. The two pretty young girls 
whom we see kissing each other in sisterly affection are plainly of Italian birth, and make a 


charming couple with their flowers and tame pigeons around them. 
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A VISIT MWATA YANVO, KING OF ULUNDA, SOUTH AFRICA. 


PAE, oe PE el, 


PAINTED BY 


bURTON: BARBER, 


HARITY is here shown in a very attractive 
manner. The pretty and prettily dressed 
little girl who plays the Lady Bountiful of 
our picture makes a most pleasing figure. 
The contrast between the fat and important 
pug, in his bells and ribbon bows, at her 
side, and the rough-coated and poor-looking 
dog who asks for her help, is strongly put. 
How wistfully the beggar’s cur looks up 
into her kindly face, and what an eloquence 
there is in the groping stick of his blind 
master, whom we cannot see! 

Altogether the painting is a work of 
which the artist may well be proud. It has 
that “one touch of nature” which’ “makes 
the whole world kin.” 

The painter has produced several other 
works which give in happy combination pic- 

tures of delightful children and no less delightful dogs. Among these are “The New Whip,” 
“A Scratch Pack,” “A Morning Call,” “The Order of the Bath” and “Charity Begins at Home.” 
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SUNDAY MORNING. 
FROM THE PICTURE BY EASTMAN JOHNSON. 


yy iD 


PAINTED BY 


CG NAPIER REMY. 


BORN IN ENGLAND. 


GALE has been raging at sea, and the smart little fishing craft 
which is sweeping in by the pier-head has weathered it safely. 
The great East Indiaman, which a saucy-looking tug is towing 
up the stream, has not fared so well, but she, too, is safe, and 
though the waves are running high “inside,” her perils are over 
for this voyage at least. The wives of the fishermen have come 
down to the pier to welcome home their men. 

The sea in this picture is painted with great skill and power, 
and it is seldom portrayed more successfully. There is a sense 
of motion in the swirl of the water and the incoming rush of the 
fishing-boat which is extremely difficult to render, and in this 
case the difficulty has been triumphantly overcome. 

The picture is the work of an English artist, and was first 


exhibited at the Grosvenor Gallery in 1880. 
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WESTERN WOOD.—PAINTED BY A. W. HENLEY. 
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PAINTED BY 


JU bE Ss -GEELBERT, 


FRANCE. 


command of Artemis, had ravaged the fair land of Calydon, the 
wild pigs of the forests of Europe have afforded sport for the 
huntsman. And, although the ordinary full-grown wild boar may 
not be so direful a beast as the fabled monster the trophies of 
which were bestowed upon the fleet-footed Atalanta, those tusks 
of his are lethal weapons, and there is sufficient real peril in his 
pursuit to make the sport a temptation to lovers of adventure. 

A wild boar, in fact, is an ugly customer; and when Europe 
was more savage than it now is, and when the forests were really 
abodes of dread, these animals were apt to inspire those who came 


upon them unaware with terrors that were not without sufficient 


Cause. 


In our time wild pigs exist in Europe mainly for the delight of the huntsman, and, 


although the too venturesome hunter, when he attempts to distinguish himself by giving a 
9 


death-blow with his couteau de chasse, may easily receive an unpleasant hurt, it is usually 
the dogs who are the sufferers. 

In our picture one of the hounds is ors de combat, while the others are apparently 
experiencing a large measure of satisfaction that an ugly bit of work has been well accom- 
plished. All of them carry marks of the conflict; but the grisly foe has made the last dash 
at an antagonist with those polished tusks of his, and his head will be the crowning dish at 
some state banquet. | 

The artist, in making his composition, has chosen as his subject the moment of victory 
rather than the moment of conflict; but the panting of the hounds and the alleviation which 
they are bestowing upon their wounds tell with unmistakable emphasis of the ferocities of the 
battle that has just closed with the death of the savage brute whose carcass lies at the feet 
of the conquerors. 

This picture, like the other by the same artist included in this series, is distinguished 
by the admirable interpretation which it gives of the characteristic traits of the animals 


represented. 
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TREASURES OF ART 


FROM 


WITH DESCRIPTIVE LETTEHR-PRESS 


By 


J. W. CATHCART axD WALTER ROWLANDS. 
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arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 


celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSRY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
ZAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. . 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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ROMAN VILLA—FROM A PAINTING BY FERDINAND KNAB. 


SUNDAY AFTERNOON IN THE ZOOLOGICAL GARDENS. 


PAINTED BY 


JEAN- RICHARD. GOUBIE, 


BORN AT PARIS. 


| 


|) ARIS offers many bright and animated scenes, but few prettier than this 
one. Itis apart of the Jardin d’Acclimatation, in the Bois de Boulogne, 
on a pleasant Sunday afternoon when the place is crowded with people, 
and the children are taking their rides. We see them of all ages and 
sizes, coming along the walk, some on ponies, some on camels, some on 
elephants, and some in a carriage drawn by an ostrich, and all doubtless 
enjoying themselves hugely. 


The Jardin d’Acclimatation covers fifty acres, and contains, beside 
collections of animals, birds and so forth, a house for rearing carrier 
pigeons, a silk-worm nursery, an establishment for the artificial fattening 
of poultry, an aquarium, a hot-house for rare plants, and a kennel of 
thoroughbred dogs. Other famous zoological gardens are at London, Berlin and Philadelphia; the 
latter having the finest collection in America. 


The painter, Goubie, studied under Gerome, and won a medal in 1874. He is well known for 
his pictures of horses and other animals, in which he generally introduces some charming types of 
feminine beauty. 


DOLCE FAR NIENTE—FROM A PAINTING BY NIKOLA MASIC. fe 
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HAMBURG HARBOR.—FROM A PAINTING BY F. KAUMORGEN. 


oe OA Role ha Ct oe 


PAINTED BY 


MISS MAUDE. GOODMAN. 


“There he lay upon his back, 
The yearling creature, warm and moist with life 
To the bottom of his dimples,—to the ends 
Of the lovely tumbled curls about his face ; 
in the pretty baby mouth, 


Shut close as if for dreaming that it sucked ; 
The little naked feet drawn up the way 

Of nestled birdlings ; everything so soft 
And tender,—to the tiny hold-fast hands, 
Which, closing on the finger into sleep, 

Had kept the mould of’t. 


 AUFOra Leigh: - 


While we stood there dumb, 
The light upon his eyelids pricked them wide, 
And, staring out at us with all their blue, 
As half perplexed between the angelhood 
He had been away to visit in his sleep, 
And our most mortal presence,—gradually 
He saw his mother’s face, accepting it 
In change for heaven itself, with such a smile 


HILDREN are—or should be—loved by all; and this pleasing pic— 
ture of a youthful mother gazing fondly on her newly awakened 


babe is one that will commend itself. 
accompaniment to it could be found than Mrs. Browning’s beautiful 
lines upon an infant just awakening, which we quote from her 


And no more appropriate 


As might have well been learnt there,—never moved 


But smiled on in a drowse of ecstasy, 

So happy (half with her and half with heaven) 
He could not have the trouble to be stirred, 
But smiled and lay there.” 
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A PROMENADE AT MENTON.—FROM A PAINTING BY NEPTEL. 


Pee 1g ENS Le Ay tC Es. 


— PAINTED BY — 


CHARLES OLIVIER DEPENNE, 


=a BORN VAT “PARIS. p22 _ 


E PENNE was a pupil of Cogniet and Jacque. 
A. third-class medal bestowed upon him in 


1875, was supplemented by a second-class one 


in 1883. Heworks largely in water-color, and 
is a member of the Society of French Water- 
Color Painters. 

His favorite subjects are dogs; one picture showing a couple of hounds in a leash waiting for 
their master; one, a pack of fox hounds starting on the trail of the fox, with huntsmen handling 
whip and horn behind them; a third giving two fine collies looking around with eager faces, and 
another, a ‘‘relay” of dogs at the foot of a big tree. For the benefit of those of our readers who 
are not familiar with huntsmen’s terms, perhaps we had better say that a “relay” is a supply of 
dogs kept at a certain point for the pursuit of game. They replace any wounded or exhausted 
animals, and take up the chase with fresh vigor. DePenne has also exhibited paintings of stag 
and boar hunting. 

In our picture the beaters have started a buck and doe, which are bounding swiftly into cover 
again, just giving one lucky sportsman time to take a flying shot at them, while the rest of the 
party seem intent on bagging the pheasants. 
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FREDERICK THE GREAT PLAYING THE FLUTE AT A SANS-SOUCI CONCERT. 
FROM A PAINTING, BY ADOLF MENZEL. 


THE BURGOMASTER’S FETE-DAY. 


PAINTED BY 


ADRIEN MOREAU, 


BORN AT TROYES, FRANCE. 


OUBTLESS it is the burgomaster’s birthday, and though the anni- | 


versary finds him a man past middle age, it does not leave him 
sad, to judge from his smiling face, as he turns to greet, with a 
kindly word, the two pretty maidens who are bringing him flowers. 
Eminently comfortable and prosperous this portly, well-dressed 
magistrate looks, as he sits by the fire, which blazes in his great 
carved stone fire-place. If we were to judge by the fact of his 
resting one foot on a cushion, we should say that he was some- 
times troubled with a touch of the gout. Perhaps too frequent 
application to the rich wine, which an attentive servant holds ready, 
is accountable for this. But be that as it may, the burgomaster, 
doubtless, will not disdain the more substantial gifts which some 
of his peasantry are bearing. To “feed on flowres,” like Spenser's 
butterfly, will not so well suit him as to discuss a “good capon,” 
as Shakespeare hath it. 

Adrien Moreau was a pupil of Pils, and secured a medal at 
the Salon of 1876. His works generally present some scene from 
the life of the Middle Ages, in its pleasant aspects. 
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THE SNOW-STORM.—FROM DRAWING BY H. GUNTHER. 


<< 


WE POOR CHILDREN. 


<< << 


PAINTED BY 


LU Gt MiloN,; 


BORN IN IVALY. 


E was something of a humorist who said that he 
recognized three kinds of poor people—God'’s poor, 
the devil’s poor and the poor devils. It is not 
always easy to distinguish the one kind from the 
other at first glance, especially in Italy, where vag- 
abondage has been cultivated with assiduity for 
centuries under conditions the most favorable for 
its growth. 


That which Luigi Mion’s clever picture repre- 


sents, however, aS an Italian condition, is, let us 


Cal 


hope, less characteristic of 


the statesmanship of Cavour dragged out of the depths, and the day-dawn- 


the Italy of to-day than it was of the Italy which 


ing of which Mrs. Browning was able to salute with her dying lips after 


crying out almost in despair to the pleaders for peace even if the freedom of Italy came 


not with it: 


19 


“Peace, you say? Yes, peace, in truth! 
But such a peace as the ear can achieve 

‘Twixt the rifles click and the rush of the ball, 
'Twixt the tigers spring and the crunch of the teeth, 
‘Twixt the dying atheist’s negative 


And God’s Face—waiting, after all!” 


The Italian artist, in making his picture, possibly did not reason so closely or so seri- 
ously as the English poet, and yet he too is a poet and a philosopher in his way; for 
what he represents with genuine dramatic force is what Mrs. Browning protested against, 
and because she believed that the degrading poverty of Italy was due to outside influences, 
and not to inherent defects of the people. 

Still, as we have suggested, it is not always easy to distinguish between the devil’s poor 
and the poor devils, and there is an element of low cunning in Mion’s group which, while 
it awakens a smile, removes his heroines somewhat out of the range of our cordial sympathies. 
The hungry look in the eyes of the eldest is quite as professional as is the plaintive whine 
with which the little girl is demanding coppers, and it will evidently be no trouble for the 
entire party to assume other looks and other voices when once they are fairly out of eye- 
sight and earshot. 

This picture is an excellent example of a class of works which a number of living 
Italian artists paint with great success. Its merits are much less on the surface than one 
would be apt to.imagine at first glance, and, despite the fact that the figures interpret the 


same motive, the individuality in each instance is perfectly defined. 
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IRE 


RES OF ART 


WITH DESCRIPTIVE LETTER-PRESS 


L=—4 


J. W. CATHCART and WALTER ROWLANDS. 


_.. AINTING is not only the most beautiful, but is said to be the most ancient, of the 


arts. Its productions have been the delight of civilized men of all ages. It re- 


quires no linguist to translate its language, for it speaks through the eye to men 


of every tongue. 


Like all the other arts, it has its great masters who have ex- 


celled in their work, and whose paintings challenge our admiration. 


To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 


the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


great painters whose pictures will ornament its pages are 


ALMA-TADEMA, 
CASSIOLI, 
CHELMONSKY, 
CHIALIVA, 

DETAILLE, 

DOUGLAS, 

ZAKINS, 

ELISA THOMPSON, 
FALERO, 
GELIBERT, 


GERARD, 
GEROME, 
HUNT, 

ISABEY. 
KAEMMERER, 
KRAY, 
LAMBERT, 
LANDSEER, 


LEFEVRE, 
LESLIE, 


LIER, 
LOBRICHON, 
LONZA, 
MOREAU, 
RAPHAEL, 
RENOUF, 
REYNOLDS, 
ROSA BONHEUR, 
TITIAN, 
VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 


ployed for years in selecting subjects and in preparing plates. Even in paper and typography 


care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

fach section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘lhe price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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STABLE ON FIRE.—FROM A PAINTING BY ANTHONY BRAITH. 


LC IGE 


PAINTED BY 


CHRISTIAN JOHANN KRONER, 


BORN AT KINTELN, GERMANY, 1838, 


\, UELLING between animals, as well as men, is not 
uncommon. The noble stag, which stands in the 
picture, has just fought a duel, and vanquished his 
enemy. He lifts high his proud antlered head, and 
bellows exultingly over the prostrate body of his 
rival, while the does of the herd draw near to wit- 
ness his triumph. 

In all herds of deer one stag is the accepted leader. 
This position is won by superior strength and fighting 
qualities, and is maintained until some doughtier 
buck wins it in pitched battle. The stag has from time 
immemorial been considered as of the noblest game 
(the most severe laws being made for its protection): 


iy Lp 
Ss 


eh. 


coaty and its courage, speed and endurance fully entitle it to that distinction. In Eng- 

otf land the stag is gradually becoming scarce ; but his bravery and fleetness have 

aes been immortalized in the poetry of Sir Walter Scott, and the pictures of Landseer. 

The artist, by earnest study of nature, has gained a high reputation as a 

painter of landscapes and animals. In 1876 he obtained a medal at Berlin, and the National Gal- 
lery in that city is the possessor of his “Autumn Landscape, with Deer.” 
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WINTER OPEN AIR FIRE IN RUSSIA. 
FROM A PAINTING BY JOHN REED. 


Pa WRN PROM rl Be Dba PGs. 


PAINTED BY 


THEODORE WEBER, 


BORN AT LEIPSIC, GERMANY. 


THE FISHING BOAT. 


RISKLY blows the evening gale ; Briskly blows the morning breeze; 


Fresh and free it blows: Fresh and strong it blows: 

Blessings on the fishing-boat, Blessings on the fishing-boat, 
How merrily she goes! How steadily she goes! 

| Christ, he loved the fishermen ; Christ, he loved the fishermen, 

Walking by the sea, And he blessed the net 

How he blessed the fishing-boats Which the hopeless fishers threw 
Down in Galilee! In Gennesaret. 

Dark the night, and wild the wave: He has blessed our going out; 
Christ the boat is keeping: Blessed, too, our returning ; 

Trust in him, and have no fear, Given us laden nets at night, 
Though he seemeth sleeping. And fair wind in the morning. 


Mary Howiltt. 
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FROM A PAINTING BY BENJAMIN CONSTANT. 


—eTHE TORCH DANCEs 


. PAINTED BY 


LAURENS ALMA-TADEMA 


BORN IN WEST FRIESLAND, HOLLAND, 1836, 


ANCING was to the ancients, more especially the Greeks, not only an ex- 
ercise, but in their hands it became a system capable of expressing any 
emotion. It was closely identified with their religious observances, and 
some of its forms were used only in honor of certain gods. Historians 
record over two hundred different dances practised by the Greeks. One 
of the most celebrated was the Pyrrhic, which was a war-dance. 

Much of the life of the Greeks and Romans has been faithfully repro- 
duced for us by Alma-Tadema, whose marvellous skill with the brush, and 
» choice coloring is only equalled by his archeological knowledge. He 

SS Se Studied in Antwerp under Baron Leys, and won his first success in 1861 

Bee a te er" ith a picture of the education of the grand-children of Clovis. After 

winning medals at Paris in 1864 and 1867, he removed (in 1870) to London, married Miss Laura 

Epps (an English lady, and herself a painter of great talent), and became a naturalized Englishman in 

1873. He was elected Royal Academician in 1879. 


His most celebrated paintings are “The Vintage Festival;” “The Picture Gallery ~~ The 
Sculpture Gallery;” “An Audience at Agrippa’s;” “A Sculptor’s Model,” and “A Roman Em- 
peror.” The first named and two others were at the Centennial Exhibition. Mr. W.T. Walters, of 


Baltimore, owns his “Sappho” and “Cleopatra Meeting Antony.” 


THE ANGLERS.—FROM A PAINTING BY LELOIR. 


AN AUTUMN EVENING ON THE BANKS OF THE ISAR. 


PAINTED BY 


Ay CMe an eae te de, 


BORN IN HERRNHUT, GERMANY, 1826; DIED 141882. 


glow of the sunset showing through the trees; the mists rising from the valley 
beneath the distant hills; the darkening shadows in the shallow pools which the 
river has left in the foreground—all combine to form an impression which if 
something sombre is still pleasing. 

The leaves are thinning fast; the twilight air is growing chill; a haze lies over 
the hills—all is hushed and still. Itis the fall of the year, and Nature is prepar- 
ing for her long sleep. 

What a contrast to the scene presented on the banks of this very river in 
December, 1800, when amid snow and darkness the French and Bavarian army, 
under General Moreau, defeated the Austrians in the battle of Hohenlinden. 
Thomas Campbell’s stirring lyric of that name is well known. 

The picture is in the National Gallery at Berlin, and must be given a place 


in the front rank of modern German landscape art. 
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PAINTED BY 


Ji NOB AING Ee ee ES, 


: BORN IN FRANCE. 


ERNARDIN DE SAINT PIERRE’S little masterpiece 
has to some extent gone out of fashion—as master- 


and amid the multitude of 


pieces, big and little, will 
books of this bookish age it is overlooked in behalf 


of much that will be forgotten long before it will 


cease to.be esteemed by the true lovers of true books 


who have given it a place on their shelves with the 
Daphnis and Chloe of Longus, The Vicar of Wakefield, 


Robinson Crusoe, Don Quzxote and Gil Blas. 


But a genuine work of art will always make its 
appeal somewhere, despite the mutations of taste and 
the changes of fashion; and the idyl with which Saint 


= 


ZG Pierre immortalized himself is to-day as capable of 


charming as it ever was. lf the reader of this has 
never looked into the story of Paul and Virginia, or if, as is most likely, he has known the 
| book by its outside for a dozen or twenty years, let him take it down and devote a couple 

of quiet hours to it. The manner is that of the eighteenth century, but the matter is as 


fresh and as delightful as on the day it was written. 
29 


If this lovely idyllic tale is capable of exciting the most cordial admiration now, think 
of the impression it must have made, as a description of the love-life of two children of 
nature, upon an age which was wearied and disgusted with its own sophistications! 

The taste of a nicer, if not a purer, age than that of Longus saved Saint Pierre's tale 
from the disfigurements of the otherwise delightful Greek story of budding love with which 
it is impossible not to compare it; and if its eighteenth-century artificialities at times put 
it below the ingenuous level of Daphuis and Chloe, it makes a more powerful appeal to our 
sympathies through the tragedy of its ending. 

Saint Pierre’s story has furnished many subjects to the artist, and the picture which we 
give is only one out of a great number which have sought to illustrate the salient points 
of the narrative. The episode of the banana-leaf, which Van Lerius has so effectively treated, 
is one of the most justly celebrated in the book: it is the turning-point in the lives of the 
lovers, although neither is aware of the importance of the doubtful but blissful moment. In 
no other part of the story is the. insight of the author into the inspiration of human pas- 
sion so great, and nowhere does he express himself with greater simplicity or with a more 


fefined reserve. 
As for the picture of Van Lerius, it seems to us to tell its own story with an all- 


abundant completeness. 
30 


TREASURES OF ART 


FROM 


PAINTINGS OF THE MA! 


WITH. DESCRIPTIVE LETTHR-PRESS 


Bw 


J. W. CATHCART axbD WALTER ROWLANDS. 


< es AINTING is not only the most beautiful, but is said to be the most ancient, of the 
A It re- 


quires no linguist to translate its language, for it speaks through the eye to men 


arts. Its productions have been the delight of civilized men of all ages. 


of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


oreat painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON. LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLin, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 


care has been taken that it should be worthy of, the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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i ; é WEALTH AND YOUTH.—PAINTED BY LOEFFTZ. 


“HEARTS ARE TRUMPS. 


PAINTED BY 


fe GLLEARD- GLIN DONT, 


BORN IN ENGLAND. 


NAVES, both of them! See the sly fellow on the right 
quietly reaching for the card concealed in his shoe, while 
his opponent no less craftily slips one from beneath his 
belt. It is ten to one if these two swashbucklers will not 
be flying at each other’s throat before the game is over. 

This picture—which we copy from the artist's own etch- 


ing—well attests his humorous power. Glindoni began his 


artistic career as a scene-painter at Drury Lane Theatre, in 
London, where some famous artists have graduated, among them being Clarkson Stanfield, 
the celebrated marine-painter, and David Roberts. He has exhibited at the Royal Academy 
the following works: “Friend or Foes?”; “The Quack; “A Charge of Witchcraft ;” “ Prince 


Henry before Judge Gascoigne;”’ and “An Audience.” 
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CALL OF THE VETERANS TO ARMS.—FROM A PAINTING BY F. DEFREGGER. 


GA so) eget A ed ake Go a gr oe 


ia PAINTED BY 


EOD RE IN aO ure Ae, 


ee alae n 
t 


BORN AT TROYES, FRANCE. 


XTREMELY graceful is the minuet, a dance the origin 
of which is not positively known. The name is derived 
from the French ‘“‘ Ménuet,” which means small. It is 
said to have been a rustic dance in vogue among the 
peasants of Anjou, from whence it was introduced at 
the French Court by the celebrated musician Lull. 
Tradition also asserts that Louis XIV. became very 
fond of it, and brought it into fashion by dancing it at 
Versailles in 1660. But the time of its greatest popu- 
larity was the eighteenth century. In France and 
Italy it became an absolute passion, and adéés and even 
cardinals danced it at Rome. 

One Gennaro Magri, a dancing master who wrote about a century ago, gave five indispen- 
sable requisites for making a good figure in the minuet. These are namely: “A languishing 
eye, a smiling mouth, an imposing carriage, zzwocent hands and ambitious feet.” The melody of 
the minuet is three-four time, and consists of two numbers of eight bars each. It was a grave 
and stately dance executed with slow and measured steps. 

The picture from which our production is taken was sent by Moreau to the Salon of 1878. 
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THE ENTRANCE TO THE VILLAGE.—FROM A PAINTING BY OTTO STRUTZEL. 


ee Aer ey ed ee eo iN Cy es 


PAINTED BY 


oi el) ye 


fe CO ae 


CHALLENGE! The word brings up thoughts of men 
quarrelling and longing for revenge; seconds meeting 
to arrange details of an encounter on the sands, or some 


I< Mtr ; ; : 
as J Wer quiet wood; the sound of shots; a groan, and one lying 


stark and cold beneath the morning sky, and one hurry- 


_ ing away from the fatal ground. 

Mah But our picture gives no trace of these. Instead, 
= ———— a we find a bright, merry little English girl standing in a 

garden walk, and moulding a snow-ball with eager fingers, while her laughing eyes senda chal- 


lenge to the spectator. Her mischievous glances indicate that the reception of her opponent will be 


both cold azd warm. 
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PLEASANT VOYAGE.—ENGRAVED ON WOOD BY W. H. OVEREND. 
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PAINTED BY 


POE UG he Be US; 


BORN AT MONCALIERI, ITALY, IN 1845. 


HIS painter studied in Paris with Couture, and in Turin with 
Professor Morgari. He exhibited at the Salon, in 1878, “An 
Offering to the Household Gods;” in 1879, “Paul Veronese at 
Venice;’ and in 1880, “The Invasion: A Prehistoric Scene.” In 
the last-named year Juglaris came to the United States and settled in Boston, where he now 
(1887) resides. He has been largely engaged in decorative work, and has won great success 
as a teacher. Since arriving in this country his principal paintings have been “A Serious 


Affair,” “ Postscinium,” several portraits and the subject of: our reproduction. 
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SIGHT OF THE MOUNTAINS.—PAINTED BY CH. GRATZ. 
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LOVE IS COMING. 
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PAINTED BY 


JEAN ERNEST AUBERT, 


BORN AT PARIS IN 1824. 


UBERT began as an engraver and lithographer, and it was 
possibly the success of his reproduction of certain of the 
daintily poetical pictures of Hamon that inspired him to 
attempt original work in color with subjects similar to 
those which Hamon had essayed with so much satisfaction 
to an important, if not extensive, class of picture-lovers. 
If Aubert be not the peer of Hamon, he at least treads 
closely in his footsteps, while such success as he has 
achieved is the more remarkable for the reason that the 
art of his master was not only unusual, but was as indi- 
vidual as anything of the kind that has been achieved 


during the present century. 


What we miss, in Aubert’s pictures, of the peculiar poet- 


ical flavor of Hamon’s art may be said to be in a measure 


compensated for by the fact that without ceasing to be 
| poetical they are more nearly within the appreciation of the multitude of cultivated connois- 


| seurs. For the right understanding and cordial liking of Hamon it may almost be said that 
39 


a special education is necessary, and the fall in the prices of that delightful painter's pictures 
since his death is an abundant proof that his reputation while alive was to a great extent 
fictitious, and that now as then his real public is few and select. Whatever prices Hamon’s 
works may bring in the market, however, they will always charm greatly those to whom they 
appeal at all, and a good example of this poet among painters will be a possession without 
price to any owner of it who may have obtained it originally because of being drawn 
toward it. 

Aubert’s pictures, like the excellently exemplary one we herewith offer to the consider- 
ation of the reader, always say in clear and unmistakable terms what they have to say. 
The little allegory figured in “Love is Coming” does not admit of dispute concerning its 
meaning. Daphnis and Chloe gaze at the double reflection in the mirror that Venus has 
put there for their beguilement, and— Well, Love is not far off, and laughs at the ease 


with which his conquest is made. The picture tells its story at a glance. 
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TREASURES OF ART 


FROM 


WITH DESCRIPTIVE LETTEHR-PRESS 


BY 


J. W. CATHCART anD WALTER ROWLANDS. 


_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 

* arts. Its productions have been the delight of civilized men of all ages. It re- 

quires no linguist to translate its language, for it speaks through the eye to men 

of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 

plates, the choice pictures of the great artists is the object of this work. Our 

selections will be taken from all the schools of painting—the Italian, the German, 


the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, ~— REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Hven in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 913 ARCH STREET, PHILADELPHIA, PA. 
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HIS VERY IMAGE. FROM THE PICTURE BY PROFESSOR MONTEGAZZA. 
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PAINTED BY 
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BORN IN FRANCE. 


IS first affair has become a rather serious 
matter for the puppy who, with tail be- 
tween his legs, is rushing away from the 
scene of action as fast as he can take him- 
self. The wounded fox at bay has given 
him a sharp nip, and of a sudden his pluck 
has left him. 

The other doggies are showing a proper 
amount of caution, and are evidently none 
too eager to come to close quarters with 

the adversary; and there is no knowing but that the combined cunning and valor of Master 
Reynard may yet enable him to get off with his life, if not with a whole skin. Certainly it 
is not yet a lost battle with him. 

Gelibert’s animals are painted with a keen appreciation of their characteristic traits and 
of their individualities. Note how individual each one of the dogs in “A First Affair’ is, 
and yet how essentially canine all of them are. Such a picture as this differs from most of 
those on which the fame of Landseer rests in its frank acceptance of brute conditions, and in 
its refusal to make an appeal to the beholder’s sympathies by half humanizing the brutes. 
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DEATH OF AN ARAB.—FROM ETCHING BY FORTUNY. 


TE DISPUTE te 


PAINTED BY 


PREDERIC HENRI KAMMERER, 


BORN AT THE HAGUE. 


es AEMMERER studied under Gerome at Paris, and his earlier 
works were strongly marked by the influence of the master, 
although one of his first-exhibited pictures—“ The Beach at 
Scheveningen,” painted in 1874—deals more successfully with 
an important problem of high technique than does any at- 
tempt of Gerome in the same line. This excellent picture 
is now in the Corcoran gallery, at Washington, where it has 
for a number of years easily retained its ascendancy as a masterly rendering of light and 
air and color. 

Kzemmerer, in truth, is much superior to Gerome as a painter—that is, as a manip- 
ulator of pigment—while he is little, if any, inferior to him as a draughtsman. Wherein he 
falls short of his eminent preceptor is in intellectual and dramatic force. 

When dealing with subjects that are at all within his range, however, Kemmerer is an 
admirable artist. How excellently, for instance, is set forth the situation which he has 


attempted to describe in “The Dispute’! 
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FRIGHTENED.—PAINTED -BY B. L. KNAUS. 


egere ste ae aek ad: ls, 


PAINTED BY 


LOUTS( BUGENE. LAMBER | 


BORN AT PARIS. 


OUIS EUGENE LAMBERT studied with Paul Delaroche, but the 
heroics of the master do not seem to have greatly impressed his 
imagination, for he has devoted himself, not to the representation 
of princes in distress and grand people in all conditions of emo- 
tion, but to—kittens! 

It is better to be a good painter of kittens than a bad painter 
of tragedy or melodrama, and the amusing vivacities of the infant 
pussies whose traits M. Lambert is fond of transferring to his 
canvas are abundantly better worthy of respectful consideration than 
are the artistic renderings of many more ambitious themes. 

In France, where the artistic competition is very great, the des- 
tiny of a painter is more apt to be determined by the accident of a happy hit than it is 
by his ambition or, perhaps, his desires. The buyers show a preference for a certain line of 
subject, and the painter is only too glad to paint what he knows there is a market for. 

How M. Lambert came to be a painter of kittens we do not need to know; that he 


paints them with a keen appreciation of kittenishness our picture demonstrates. 
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LAOMVAIS SATALC 


RETURN FROM THE SIEGE.—PAINTED BY FRANZ DEFREGGER. 
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HE defence of the city of Saragossa by the Spaniards 
under the heroic Palafox is one of the most famous in 
history, and the modern inhabitants of the city proved 
themselves no unworthy descendants of their forefathers 
who in the twelfth century held out for five years against 
the Moors. 

The French captured the place in 1809, after a siege 
of nine months and in the face of such a determined 
resistance as is indicated in Jules Girardet’s spirited pic- 
ture. Native heroism, patriotism and fanaticism all inspired 
the Spaniards, and they only yielded when completely 
beaten down and overpowered. 

The group on the church-steps in our picture is an 
entirely typical one, and the most thorough representative 
figure in it is the white-robed cleric who is maintaining 
his credit as a member of the Church militant by valiantly 
wielding the crucifix in his hands as a weapon of defence. 


Although defeated, the real honors of this famous contest rested with the Spaniards; for 
the French disgraced themselves by many unnecessary cruelties, and by refusing to give 
generous recognition to the valor of their antagonists. 
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MORNING HUNT.—ENGRAVED ON WOOD BY W. H. OVEREND. 
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PAINTED BY 


TIMOLEON  LOBRICH OW, 


BORN AT CORNOD (JURA), FRANCE. 


ID this bright little maid find her long day of happy play at all 
marred by the fear that she might break the huge gingerbread 
man which she carries in her arms? We hope not, but one would 
almost think so. 

Certain it is that M. Lobrichon has here presented us with a 
charming page from the inexhaustible book of child-life. He 1s 
among the most successful painters of the day in portraying the 
joys or griefs of the little ones. One of his best works was 
exhibited at the Salon in 1880. It represents a row of children 
of all ages looking at a Punch-and-Judy show, and their differ- 
ent expressions of wonder and delight are admirably given. 

M. Lobrichon is a draughtsman of the first rank. He studied 
under Picot, and won a medal in 1868. 


It is the beauty of childhood that fascinates Lobrichon, and 


that is the theme which he seeks to interpret, no matter what his ostensible subject may be. 


Other painters—notably, in our day, Edouard Frere, the Frenchman, and J. E. Millais, the 
| 49 


Englishman—have represented, and most charmingly, the sportiveness, the precociousness, the 
urchiny qualities, and other traits, of childhood; but with Lobrichon all these things are 
subordinated to beauty—the beauty of absolute innocence and unsophistication. 

Lobrichon’s babies in the cradle claim kinship with the Divine Infants of Raphael, 
Correggio and Murillo, while the beauty of the age when the rapidly-developing intelligence 
of the child makes it a wonder and an awe to its parent has seldom, if ever, been more 
admirably portrayed than by this excellent artist. 

The little curly-head who is the subject of our picture—which, by the way, is a supe 
rior example of the artist's manner—is delightfully human ; but . had -the. artist. tried to’ rep- 
resent a little angel, he could not have made her ‘prettier. For our part, we like her 
especially for her humanity and for the evident affection which she has for the huge ginger- 


bread monster which was one of the surprises of her birthday awakening. 
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TREASURES OF ART 
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J. W. CATHCART anbD WALTER ROWLANDS. 


,.. AINTING is not only the most beautiful, but is said to be the most ancient, of the 
4 arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. : MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 


GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 
The work will be completed in twenty sections, at one dollar each. 
Each section will contain five large plates, with accompanying illustrated letter-press, making, in 

the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 

ings, but, for variety of art, some fine engravings and etchings will be given. 
The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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Copyright, 1887, by Carson, Stewart & Co. 
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THE MUSCADINS’ CRITIQUE OF MARAT’S BUST. 
FROM A PAINTING BY CAIN. 


feo sts TO Te STD. 


PAINTED BY 


CONRAD JKEIDSEL, 


BORN AT DUSSELDORF, GERMANY, 1846. 


UR first impression on looking at the picture is that not much 


serious work may be expected to come from this 
luxuriously appointed studio, with the artist's 
charming friends discussing some point of detail 
before her large unfinished canvas. But one who 
is familiar with the art of the present day, and 
more especially that which finds its source in 
France, will remember that Paris holds some lady 
artists, who, from azefers as richly decked as this, 
send forth pictures of beauty and value. Are there 
not among the devotees of art in that gay capital, 
the Princess Mathilde, who won a medal at the 
Salon of 1865—the Baroness Rothschild, a member 
of the French Water-Color Society, who never 
sells a picture (she gives them all to charity sales) 
—Madeline Lemaire, another aguare/iste, and a 


painter of flower pictures of delicious freshness and color, and Mdlle. Louise Abbema, a portrait 
painter of real talent and the friend of Sarah Bernhardt, whose portrait she has painted? 

We mention here only a few names, but among the hundreds of women artists who 
exhibit every year in the Salon, may be found many others of distinction. 
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BEACH OF RUGEN (PRUSSIA).—FROM A PAINTING BY EUGENE BRACHT. 
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PAINTED BY 


EMILE “REN OUF. 


BORN AT PARIS, 1854. 


ERTAINLY the old fisherman’s toil at the heavy oar is not 
much lightened by his little girl’s assistance, but he takes the will 
for the deed and bestows on her a kindly smile. The sea is 
calm, and the fishing boat makes only a gentle ripple as it slowly 
moves toward the rocks lying ahead, where one or two sails fleck 
the surface of the water. 

Renouf, who is a painter of great power, exhibited this work 
gE at the Salon of 1881, having won a second-class medal the pre- 
vious year. The picture was afterwards exhibited in New York, and then bought by George I. 
Seney, the Brooklyn millionaire; and was sold in the spring of 1885, with the rest of his collection, 
which financial reverses had brought to the hammer. It secured the goodly sum of $7,600, and 
was purchased for the Corcoran Gallery at Washington. The artist had originally received but 
$2,000 for it. The painting is very large, and finished with the utmost care in every part, and is a 
fine example of the best work of the realistic school. It has attracted great attention wherever 
shown, and will, undoubtedly, win new fame now that it is permanently placed in a public gallery 
at the nation’s capital. 
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MUDLARKS.—PAINTED BY LUDWIG KNAUS. 
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PAINTED BY 


HELEN PATERSON ALLINGHAM, 


BORN AT BURTON-ON-TRENT, ENGLAND, 1848. 


HE little maids in Mrs. Allingham’s picture find the odors 
of the hay-loft and the delicious mysteriousness of the 
place more fascinating than their story-book, and they 


have abandoned themselves to the quiet enjoyment of 


the homely paradise they have discovered. 
Mrs. Allingham is justly famous as a painter of the 
every-day incidents of child-life, and “In the Hay-Loft” 


is one of a large number of kindred works which have 
followed the clever pictures entitled “Wait for Me” and 
“The Milkmaid” with which the artist—then Miss Pater- 
son—began her career at the exhibition of the Royal Academy in 1874. The picture entitled 
“Wait for Me’”—representing a ruddy-faced little girl pulling up her stocking—has frequently 
been reproduced, and has had a great and well-deserved popularity. 

Mrs. Allingham was elected an associate of the Society of Painters in Water-Colors in 
1875, and she has been a frequent pictorial contributor to the leading illustrated papers and 
magazines. 


’ 
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ST. CECILIA—PAINTED BY J. DE VRIENDT. 


Tee Or Tete NIGHTINGALE. 


PAINTED BY 


C. VON BODENHAUSEN, 


BORN IN BAVARIA. 


HERE are some subjects which no art can inter- 
pret, and the song of a bird is one of them. The 
nearest approaches to such interpretation are in 
that fantastic comedy of Aristophanes in which 
the birds are made to claim precedence of the dei- 
ties as the begotten of Love—of Love, the child 
of Erebus and Night, and the product of 


“A mystical egg that in silence and shade 
Was brooded and hatched, till time came about, 
And Love, the delightful, in glory flew out 
In rapture and light, exulting and bright, 
Sparkling and florid, with stars in his forehead— 
His forehead and hair—and a flutter and flare 


As he rose in the air triumphantly furnished 


To range his dominions on glittering pinions, 


All golden and azure, and blooming and burnished.” 


But others—even so consummate a poet as Keats—including the artist of our picture, have 
been content to suggest, and by indirection to echo to us, the bird-note. Bodenhausen 
claims our sympathies, not for his bird, but for the fair listener. 
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VOLTAIRE AND FREDERICK THE GREAT AT DINNER —PAINTED BY AD. MENZEL. 


Qro ERR OF, 2<@® 
RAPHAEL SANZIO’S STUDIO. 
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PAINTED BY 


CHARLES FRANCOIS JALABER, 


BORN AT NIMES IN 1819. 


————— -—<—>-—_ - —_ 


ALABERT is not a realist like Gerome or Alma-Tadema, and 
neither in this nor in others of his paintings has he sought to 
illustrate his subject by means of archaological learning or to 
impress the beholder with the idea that what he sees is a pos- 
sible transcript of a reality—a true page from the life of the 
hero, be he Raphael, the prince of painters, or some other worthy. 
Rather, he attempts, in the spirit of his master, Delaroche, to 
select certain incidents and characteristics that are entirely typ- 
ical, and to combine them into a composition that may represent, 
not an incident in a life, but, in a way, a whole career or a 
whole _ history. 

The two schools of art—that, let us say, of Delaroche, and 
that of Gerome—are wide apart, and the points of view are essen- 


tially different. Which is the greater we need not stop to inquire— 


for the disputes on this point are, for the most part, profitless—in view of the fact that both 
have produced eminent professors, and that when attempted by thoroughly able men both 


methods are capable of great results. 
a9 


It is sufficient for all present purposes to note that what Jalabert has endeavored to 
represent is not the working-room of Raphael as it probably was, but rather the great artist 
among some of the influences which moulded his career, and, in doing this, to hint at the 
results he achieved. The princely patronage which gave him his opportunities is indicated 
by the clerical and noble friends who are eagerly watching him, while the peasant-woman and 
babe who are posing as his models represent the common humanity which inspired some 
of his divinest creations. And so this or that incident of the picture will tell of something 
concerning the many sides of Raphael’s art and of his short but brilliant life. 

After Jalabert left the atelier of Delaroche, and after he had worked for some time 
in France with indifferent success, he went to Italy, where he remained for several years. 
The great works of the culmination of the Renaissance profoundly impressed him and deter- 
mined his career. When he returned to France, he brought with him his “Virgil Reading 
the Georgics,” which was shown at the Salon of 1847, and which subsequently found its 
way to the Luxembourg. He then entered upon a successful career as a painter of por- 
traits and of genre, religious and historical pictures. One of his finest works, “The Nymphs 
Listening to Orpheus,” is in the Walters collection, in Baltimore. 


Jalabert has been the recipient of a number of medals, and since 1867 he has been an 


officer of the Legion of Honor. 
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THE TWO FRIENDS.—FROM THE PAINTING BY HANS MAKART. 


2 REMBRANDT'S STUDIO # 


PAINTED BY 


WOU LS ArivOn be Esk aoa 


BORN AT PARIS, 1817. 


EMBRANDT is often spoken of as a painter of shadows, and there 
is a too common impression that he was a painter of darkness. 
Rather should he be known as a painter of light, so full of illumina- 
tion are his deepest shadows, which never suggest blackness and 
opacity, but always penetrating light. 

This artist was fond of a broad contrast of light and shadow, and 
loved to diffuse his light from a point of high illumination through 
his whole picture, just as the light of Nature is always diffused in an 
interior or at night from a point of illumination. 

M. Roux’s picture has been designed with a view to the illustra- 
tion of Rembrandt’s favorite scheme of chzav-oscuro, and with an ex- 
cellent understanding of the real basis of the great Dutch artist's high 
reputation. 

Louis Prosper Roux was born at Paris in 1817, and obtained a 
mastery of the technicalities of painting in the studio of Paul Delaroche, acquiring at 
the same time some of the more salient peculiarities of the master’s manner. M. Roux 
has painted a great number of pictures, which have been extensively engraved, and 
which have enjoyed great popularity. He has been particularly successful in works—like his 
“Rembrandt's Studio "—which represent great artists or literary men or scientists amid charac- 


teristic surroundings. 
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J. W. CATHCART anD WALTER ROWLANDS. 


_. AINTING is not only the most beautiful, but is said to be the most ancient, of the 
"arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIBR, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, ; KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 

ELISA THOMPSON, LANDSEER, ROSA BONHEUR, | 

FALERO, LEFEVRE, TITIAN, ] 

GELIBERT, LESLIE, VAN LERIUS. ) 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 9138 ARCH STREET, PHILADELPHIA, PA. 
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STEPPE-HORSES.—FROM THE PAINTING BY FRANZ ZVERINA. 


Dae aa ee eee 


PAINTED BY 


HEY WOOD FAR DY, 


BORN IN ENGLAND. 


HE hero of Mr. Heywood Hardy’s picture, from which 
our etching has been made, is in a predicament. His 
horse has cast a shoe in a lonely part of the road, and 
has spoiled the rider’s afternoon’s sport; for there is no 
blacksmith’s shop near at hand where the damage can 
be immediately repaired, and consequently the animal 
will have to slowly pick his way or else stand the un- 
pleasant chance of a serious laming. 

This picture illustrates how completely an artist of real 
talent.can tell a story with no apparent effort. Simple, 
and, if the reader pleases, even commonplace, as_ the 
theme is, the treatment is truly dramatic, and conse- 
quently secures our interest, for the reason that it dis- 
tinctly suggests something that has preceded and some- 
thing that will follow the moment selected for represen- 
tation. 

Pictures of this class are now, and always have been, extremely popular in England, and 
until quite recently it was English artists alone who made specialties of them. At the present 
time, however, a considerable number of Continental painters make a business of executing rep- 
resentations of familiar episodes in which the horse figures prominently. Among the English, Mr. 
Heywood Hardy has succeeded beyond many of his contemporaries in winning the applause of 
lovers of fine horseflesh. 
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THE CONCERT IN THE CLOISTER.—FROM THE PAINTING BY EDWARD GRUTZNER 


Ze 
Gi) 


»4THE EPICURES. te 


PAINTED BY 


MORNE. CRU ZN ER. 
BORN IN GERMANY. 


—_———\2<P—< SSS 


“< “HE artist has perhaps been rather unduly satirical at the expense 


of the good brethren of the convent on account of the very 
special interest which they show in the noble fish which is to 
constitute the chief dish on the Friday’s dinner-table; but he 
has produced a very enjoyable composition, nevertheless, which 
amuses by the way in which the theme is handled and delights 
because of the skill with which the epicures and the object of 
their admiration are thrown into a pleasing group. 

It is astonishing what a liking the German and Dutch artists 
have always had for the kind of “still life” that supplies so much 
of the interest of this picture. The slimy glitter of fish, the fat 
and ruddy flesh of a freshly-slaughtered pig, the succulence of 
vegetables, and similar matters, appear to give many of the Teu- 
tonic artists as much delight as more poetical themes do those 
who affect them—more, indeed, for it is rare to find really poeti- 
cal themes treated with the evident affection that many of these 
representations of the materialists are. 

Grutzner may be mischievously satirical at the expense of 
the monks in his picture, but he leaves no room whatever for 
their evident keen appreciation of the good things before 
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HERD IN THE WOODS.—FROM THE PAINTING BY FRIEDERICH VOLTZ. 


PAINTED BY 


EDWIN DOUGLASS. 


BORN AT EDINBURGH, 1848. 


COUPLE of Sark beauties constitute the subject of Mr. Edwin 
Douglass’ pleasing picture—beauties native to one of those 
lovely Channel islands which are the occasion of envy, because 
of their British ownership, to every true son of France when 
he sees them closely hugging his shores. These islands, which 
alone remain to testify to the once important dominions of 
the British monarch on the soil that bred the great Conqueror, 
are famous for their handsome men and women and for their 
fine breeds of cattle. 

It is difficult to say which is the most beautiful of its par- 
ticular kind—the wholesome damsel of Mr. Douglass’ picture 
or the graceful animal which seems to be so well pleased to 
acknowledge her for its mistress. 

This picture is an excellent exemplar of a large number that this artist has executed since he 
first exhibited at the Scottish Academy in 1865, and which have won him much deserved popu- 
larity. Mr. Douglass’ admirers are fond of referring to him as the legitimate successor of Land- 
seer aS a painter of what may be called the poetry of animal life; and, although he has never 
achieved anything as imposing as the more important of Landseer’s works, his best pictures 
are certainly not unworthy of mention in connection with those of his famous predecessor. 
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THE RECESS.—FROM A PAINTING BY H. GUNTHER. 
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PAINTED BY 


APO M AS... EAsiGiin Se 


BORN AT PHILADELPHIA, 1844. 


Smee TERR 9-— 


SUNDAY morning scene at Gloucester, on the Del- 
aware River, showing some fishermen repairing their 
net. As they are not allowed to fish on the Sabbath, 
the shad and herring are unmolested for a time, and 
the men spend a part of the day, at least, in work- 
ing, as shown in our picture. This painting was first exhibited 


in the National Academy in 1882. It is a work full of realis- 


oe tic power, especially in the painting of the fishermen. Their 
attitudes are both various and natural; the type is full of character, and all reveals 
the hand of a painter of unusual talent. Each man works in his own way, and 
the scene is portrayed to the very life. 


Thomas Eakins received his art education in the School of Fine Arts at Paris, under Gerome 


and the sculptor Dumont; and also. with Bonnat. His professional life has been passed in 
69 


Philadelphia, where for many years he was professor at the Pennsylvania Academy of Fine Arts, 
being now the Director of the schools of that institution. 

His pictures comprise a wide variety of subjects. He is a successful portrait painter, and has 
also produced a number of works depicting various incidents of American life, prominent among 


which are his scenes describing athletic games, hunting episodes and studies of negro character. 


Eakins is a hard and conscientious worker, observing and studying constantly, and produces 


his pictures only after long and patient labor, using the living model as the basis of all his work. 


Among his more important works are ‘William Rush carving his Allegorical Representation 
of the Schuylkill;” “The Surgical Clinic of Professor Gross in Jefferson College” (now the property 
of that institution), and ‘‘The Chess Players.’ The latter, though small, is a work of the highest 
merit, and represents some friends of the artist playing chess with his father looking on. Itis now 
in the Metropolitan Museum of Art, New York, having been presented to that institution by the 


) 


painter. Eakins has also painted a “Crucifixion,” which attracted great attention when exhibited, 
and is a work of striking qualities. Other paintings of his are “Rail Shooting on the Delaware;”’ 
“A May Morning in the Park” (owned by Mr. Fairman Rogers); “The Writing-Master” (a 
portrait of his father), and ‘Turning the Stake.” One of his best-known portraits is that of Dr. 


Brinton, of Philadelphia. He has also produced many works in water color. 
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J. W. CATHCART and WALTER ROWLANDS. 


_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
"arts. Its productions have been the delight. of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its. pages are 
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ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, | 
ELISA THOMPSON; LANDSEER, ROSA BONHEUR, 
FALERO, <3 | LEFEVRE, | TITIAN, . 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects ‘and in preparing plates. Hven in paper and typography 
eare has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. | 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 
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COSSACK PICKETS.—FROM THE PAINTING BY FRANZ ZVERINA. 


THE MATADOR. 


PAINTED BY 


ALEXANDER WAGNER. 


BORN AT PESTH, HUNGARY, 1838. 


LEXANDER WAGNER, the Hungarian painter of scenes of 

action, is one of the most distinguished of the pupils of Piloty. 
In no sense a copyist of his master or an imitator of his style, 
he nevertheless works very strictly in accordance with Piloty’s 
artistic theory in seeking to be at once accurate in his state- 
ments of fact and free in his use of his artistic materials. 

Wagner's world-wide fame rests to a great extent on his 
“Roman Chariot-Race’”—a picture that has been extensively re- 
produced in many different ways, and which is surpassed by few, 
if any, of the many pictures by recent artists that have attempted 
to express pictorially furious animal movement. 

The picture entitled “The Matador,” which is the original of 
our plate, although not so important a composition as “The 
Roman Chariot-Race,” is a capital example of the artist's man- 
ner. The matador is the killer at a Spanish bull-fight, it being 
his duty to give the death-stroke to the baited animal when he 
has exhausted himself in his effort to escape from his tormentors. 
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SUMMER EVENING AT FLORENCE.—FROM THE PAINTING BY ALBERT RIEGER. 


ga VN es VOEIN TING 


PAINTED BY 


LOUIS EMILE ADAN. 


BORN AT PARIS. 


\ 


HIS beautiful picture is made up of the 
simplest materials—a flat, low wall, a 
row of trees with their bare branches 
sadly cutting the sky—a tender even- 


ing sky—and a woman who seems to 
be possessed by the melancholy beauty 
of the scene. This is all there is of it, 
and yet the poetry of the subject has 
so inspired the artist that his picture 
appeals to us as a poem—as Brown- 
ing’s verse does: 


“For note, when evening shuts, 
A certain moment cuts 
The deed off, calls the glory from the gray: 
A whisper from the west 
Shoots, ‘Add this to the rest; 
Take it and try its worth: here dies another day.” 


Adan received his artistic education under Picot and Cabanel, and he is prominent among the 
French painters who, by the refinement of their workmanship and by their profound sympathy 


with the serener moods of Nature, have won the cordial praise of many who have not been able 
to view with pleasure or approval some of the tendencies of recent French art. 
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THE HUNTSMAN’S TALE—FROM THE PAINTING BY EDWARD GRUTZNER. 


HUNTING FIELD-HENS. 


PAINTED BY 


ot IN Sy ID A Ted. 


HE artist has treated his subject with a frank 
Hollandish humor which appeals to the ob- 
server in the most direct manner possible 
and without any beating about the bush. 

The sportsman from the city, for the mo- 
ment at least, has lost interest in the game 
he has ostensibly come in search of, and is 
making excellent headway in a flirtation 
with a comely rustic maiden who, for her 
part, is certainly in no way indisposed to 
meet him halfway and to give him compli- 
ment for compliment. The damsel will, we 
fancy, scarcely escape unkissed; and if the 

sportsman leaves without an attempt to kiss both girls, he is not the man we take him for. 

The main interest of such a picture as this is, of course, in the comedy which is its subject; but 

it is worth noting that the artist is a good technician as well as a true humorist. The picture is full 
of light and breathable air, and the drawing of the figures is excellent. Subjects of this class, in- 
deed, are admirably treated by a number of Dutch painters—of whom Hans Dahl is a good repre- 
sentative—who have succeeded in maintaining the traditions of the best days of Dutch art, and who, 
if they are to be credited with no great performances, can at least be said to excel with what they 
| undertake. 
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STARNBERGER LAKE.—FROM THE PAINTING BY FRIEDERICH VOLTZ. 
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PAINTED BY 


CH LAA As 


HIALIVA, 16 an Italian, but it is to Paris and its. aca- 
demic traditions, rather than to Rome and Florence, 
that we must look for the technical inspiration of such 
a pice as “he Pasture. Most of the vitality of 
Italian art of the present day is due to the stimulus of 
French and Spanish thought and effect: if any echoes 
of the Renaissance are heard in Italy, it is for the most 
part foreigners that hear them. As for the painter of 
our picture, he has learned the practice of his art under 
a good master, and he proves himself, both in the 
graceful animals and in their environment, to be abun- 
dantly skilful. 

There is no attempt here, as in most of the compo- 
sitions of the late Sir Edwin Landseer and those who 
have to a greater or less extent sought to follow in his 
footsteps, to tell a story or to represent animal life as 


having a kind of interest such as we are compelled to 
regard as belonging properly alone to humanity. The painter has delighted in the sleek 
hides, the graceful movements and the pure animalism of the horses as they saunter about 
the meadow or crop the tender twigs of the willows, and he has sought to record his 
delight in the simplest manner possible, thus allying his art to that of the Greeks instead 
of to that of the sophisticated moderns. 
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MASS REHEARSAL.—FROM A PAINTING BY J. G. VIBERT. 


 WOQy, 
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PAINTED BY 


JEAN-LEON GEROME. 


BORN AT VESOUL, FRANCE, 1824, 


OR Heaven’s sake, let us sit upon the ground, 
And tell sad stories of the death of Kings,” 


“Says Shakespeare’s unfortunate Richard I]. Old Herodotus relates 


- 4 P Wxitb 
F ee as y 


this legend of a hapless monarch: 


How the foolish Candaules, King of Lydia, boasted to his friend 


Gyges of the beauty of his wife, and insisted on exposing her charms 


to him by stealth, as in the picture, and how the queen discovered the 


Tn, I” Ye ~=wrong that had been done her, and compelled Gyges to assassinate 

I| {II il 1 ZF Fg ‘ 
minitt A veil A Vs ; 3 

a | 7 fi yaa her husband, after which she married the murderer, who became King 


eae and reigned many years. 


| Owen Meredith (Lord Lytton), has written a poem entitled ‘Gyges and Candaules,” and the 
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i 
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lines from it, here quoted, fitly supplement the artist's dream of royal beauty in the stately nuptial 


chamber of an ancient Greek palace: 


“ Fast by the royal couch for ever stands, 
Under a silver lamp, a golden chair; 
And, when she comes, she with her own white hands 
Lays down her light of gorgeous garments there; 
And smoothly slips from out their jewell’d bands 
Her lustrous shoulders; and beams shining fair 
In the amazed mirror, ere is slid 


Her snowy sweetness ‘neath the coverlid.”’ 


Gerome studied under Paul Delaroche. He is one of the first painters of the day, and his pic- 
tures bring enormous prices. As a draughtsman he stands in the highest rank, and ‘is a thorough 
student of history and archeology. He has won many honors and medals, and is a commander 
of the Legion of Honor. His works are very numerous, the most famous being ‘The Duel after 
the Masked Ball,” “The Death of Casar;”: “Pollice Verso” and “The Chariot Race” (both 
owned by Mrs. A. T. Stewart); ‘“Phryne before the Areopagus;” “The Sword Dance” (owned 
by the late W. H. Vanderbilt); “Cleopatra before Czesar,” and ‘The Gladiators bidding farewell to 


Cezesar.”’ 
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IN OLDEN TIMES.—FROM A PAINTING BY EDWARD GR 
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J. W. CATHCART and WALTER ROWLANDS. 


= >» AINTING is not only the most beautiful, but is said to be the most ancient, of the 
EVR rs arts, Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, . LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
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THE YOUNG MOTHER.—FROM THE PAINTING BY MICHAEL MUNKACZY. 
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~#THE SLEEPING BEAUTY. 


PAINTED BY 


PL DE ea AN N: 


HE Mahrchen, or popular tales—of which the lovely legend of “ The 

Sleeping Beauty in the Woods” is one of the most famous—have 
furnished innumerable subjects to the German artists, who for the 
most part treat them with sympathy and fine appreciation of their 
poetical qualities—with as fine sympathy as did Tennyson in the 
beautiful poem, based on the same legend, in which he says: 


“When will the hundred summers die, 
And thought and time be born again, 
And newer knowledge, drawing nigh, 
Bring truths that sway the soul of men? 
Here all things in their place remain 
As all were ordered ages since. 
Come, Care and Pleasure, Hope and Pain, 
And bring the fated fairy-prince.” 


Hiddemann, in the picture which we reproduce, has either had 
before him another version of the legend than that which is best 
known to English and American readers, or else he has for his own 
purposes taken not unwarrantable liberties with his subject in making the princess fall asleep beside 
the beldame in the enchanted tower. Every true art-work is necessarily complete in itself, and 
we need not especially concern ourselves about this matter in order to enjoy what the skill of the 
artist has given us, and the mood of which so well accords with that of the poem from which we 
have quoted. 
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CHRISTMAS MORNING.—FROM THE PAINTING BY A. ROSTEL. 


+ WITHOUT A CLOUD.« 


PAINTED BY 


Mio. ©. ANDERSON. 


BORN IN ENGLAND. 


T is her sincere sympathy with child-life 
and with the childish way of thinking 
about things that makes Mrs. Anderson 
so successful a painter of children and 

so pleasing an interpreter of the character- 
= istics of childhood. 

Mrs. Anderson is an English paint- 
er who has long enjoyed the applause 
of many beauty-admirers on both sides 
of the Atlantic, and the excellent exam- 
ple of her style which we are enabled to 
present will, we are confident, make its 
@m@m appeal to the beholder by its naive charm. 

ON } The little girl with her garland of leaves is enjoying the fresh air and 

—— the bright sunshine without a thought of the why and the wherefore 
(4 of anything. She is not, however, lacking in the coquetry which is a charac- 
=| teristic of her sex, and she is apparently as anxious to please as to be pleased; 
for it is worth noting that the artist has seen fit to make her conscious of the 


5 . . . . 
spectator, and as inclined, in her small childish and rustic way, to play a part for 


his entertainment. 

But what a fresh, wholesome and gladsome little Englishwoman she is, and how innocent is 
her plea for an admiration which in its way delights her as much as do the bright sunshine and 
the fresh breezes! 
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THE FUGITIVE.—_FROM THE PAINTING BY W. SCHUTZE. 


oS 3 + SYR LS + .K<@) 
BULL-FIGHT IN- THE ROMAN ARENA. 
or eee XO} 


PAINTED BY 


ALEXANDER WAGNER: 


BORN AT’ PESTH, HUNGARY, 1838. 


LEXANDER WAGNER in this interesting and spirited 
composition makes an attempt similar to that made in 
the great picture of the “Roman Chariot-Race,’ upon which 
his celebrity chiefly rests. 

What he exhibits to us is the interior of one of those enor- 
mous show-places which the Romans erected in all their chief 
cities, and of which the Colosseum at Rome is the most impos- 
ing example that has survived the vicissitudes of time and of 
political upturnings innumerable in sufficiently good condition 
for us to make a fair estimation of its one-time splendor, and he 
has evidently brought all his large archzeological knowledge to 
bear for the purpose of giving a vvazsemblance to the moving 
spectacle which commands our particular attention. 

The combat between the huge black bull, who is the real hero of the piece, and the men and 
horses who are arrayed against itt certainly gains something in interest by being represented to 
us as a characteristic feature of that great Latin civilization which once dominated the world, and 

hich still to a large extent rules men’s lives and modes of thought. It is not, however, the arche- 
ogy of this picture that reveals the genius of the artist to us, but the superb action of his great 
entral group. 
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JULIET.—FROM THE PAINTING BY BERTHA SIECK. 


hove 16 LIGHTER THAN A BUTTERFLY 


PAINTED BY 


| HENRI PIERRE PICOU. 


BORN AT NANTES, 1824. 


T is no uncommon thing for an artist or a literary man of fine 
talent to labor long, and even to win much reputation, before 
finding his true field. Picou, for example, endeavored dili- 
gently to tread in the footsteps of his master Delaroche as an 
historical and portrait painter, but all his best successes have 
been achieved with pictures treating of allegorical, mytho- 
logical and gracefully fantastic subjects. 

Picou made his debut at the Salon of 1847. He has been 
a very frequent exhibitor at most of the important exhibi- 
tions, and has won a fair share of the official and other 
honors of such occasions. The work of which we present an 
engraving quite adequately expresses the peculiar grace and 
refinement of the artist's manner, and it can fairly be re- 
garded as a characteristic example. 

The title of our picture is satirical, but the painter has 
approached his subject from the standpoint of the poet and 
the genial humorist rather than from that of the satirist. 
The cupidon who cannot tip the beam against the butterfly 
treats the matter as a jest, while the fair girl has not yet 
learned to take love seriously. The painter certainly would have us treat his title as a jest, and to 
interest ourselves in the beautiful forms and the graceful ordering of his poetical composition. 
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CONFERENCE OF PEASANTS.—FROM THE PAINTING BY WILHELM LEIBL. 


Coy 


THETIS BEARING 1 THE E ARMS OF ACHILLES. 


te) 


PAINTED BY 


PRN COIS GERARD. 


BORN AT ROME, 1770; DIED AT PARIS, 1836. 


] RANCOIS GERARD began the practice of painting at a time when 


classic ideas, or what passed for such, dominated the art and the litera- 
ture of France. It has been well said that there is nothing more 
modern than the attempted medizvalisms of Rossetti and Burne- 
Jones, and by the same rule it may be declared that there is nothing 
more essentially romantic than the classicisms of David and of his 
greater pupil, Gérard. 

Assuredly, the “ Belisarius” with which Gérard made his Salon 
début in 1795, and the “Thetis Bearing the Arms of Achilles ’"—an 
engraving of which we present—are by no means treated as a Greek, 
or even a Roman, artist would have treated the same subjects. Gérard 
was a child of his age and of his nation, and it was not given to him, 
any more than it has been to others who have essayed similarly, to 
make denial of his intellectual lineage. 

But, although Gérard, the Frenchman of the great transition period 
of the latter part of the eighteenth century and beginning of the nine- 
teenth, could not transform himself into a Greek of the Periclean age, 
he was nevertheless a great artist—one of the greatest that France 
has ever produced. And it is not impossible to conclude, especially 
in the light of some of the outcomes of the romantic movement which 
brought about the downfall of the pseudo-classic schools of literature 


and art, that Gérard, the romantic artist at the core, gained rather than lost by the restraints which 
were put upon him in David's studio and by the taste ‘at his formative period. He learned at least to 
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appreciate the dignity of simplicity and the value of reserve, while the classic legends and traditions 
which he was led to study chastened his fancy and fed his mind with noble thoughts and stimulated 
the poetical side of his nature. 

The picture of “Thetis Bearing the Arms of Achilles”"—a composition of singularly noble 
grace—could not have been painted except by a man to whom Homer's //ad was a familiar work, 
and who was lovingly acquainted with the poetical literature of classic antiquity. The composition 
relates to one of the most justly celebrated portions of the great Greek epic—the description of the 
forging of the arms of Achilles by Vulcan on the importunity of Thetis—although Homer's refer- 
ence to the journey of the Nereid with the wonderful arms for the consoling of her son makes but 
a few lines—lines which do not lose their poetry even in Pope’s spirited, but not too poetical or too 
accurate, translation: 


“This done, whate’er a warriors use requires - 

He forged: the cuirass that outshone the fires, 

The greaves of ductile tin, the helm impress’d 

With various sculptures, and the golden crest. 

At Thetis: feet. the fmished labor lay: 

She as a falcon cuts the aérial way; 

Swift from Olympus’ snowy summit flies 

And bears the blazing present through the skies. 
BE * * % * 

Soon as Aurora. heaved her Orient head 

Above the waves, that blush’d with early red 

(With new-born day to gladden mortal sight, 

And gild the courts of heaven with sacred light), 

The immortal arms the goddess-mother bears 

Swift to her son.” 


Classic Bust of Homer in the National Museum, Naples. 
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J. W. CATHCART axD WALTER ROWLANDS,’ 


AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 


uires no linguist to translate its lancuage, for it speaks throuch the eve to men 
to) (co) (co) Nasi? ay 


celled in their work, and whose paintings challenge our admiration. 

T'o reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY, MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITTAN, 
GELIBERT, , LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 


Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘he price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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BODY OF HIS FRIEND—FROM ETCHING BY FORTUNY. 


TS igh OP OI FP Ae eee 


PAINTED BY 


EB. DWAR DRC it tee 


BORN IN FRANCE. 


HE fair Circassian who is the heroine of the typical scene from 
Oriental life figured in Edward Richter’s composition is, by virtue 
of the air of command which is the distinguishing quality of her 
beauty, easily mistress of the situation and beyond the active rival- 
ries of the soulless creatures who minister to her. Such graces as 
are hers must have been imagined by the author of Lalla Rookh 
when, in one of the most graceful of his tales, he described the 
charms of a. favorite sultana: 


“Such, such were the peerless enchantments that gave 
Nourmahal the proud lord of the East for her slave; 
And though bright was his harem—a living parterre 
Of the flowers of this planet—though treasures were there 
For which Soliman’s ‘self might have given all the store 
That the navy of Ophir e’er wing’d to his shore,— 

Yet dim before her were the smiles of them all, 
And the light of his harem was young Nourmahal!” 


Since Gallaud translated the Avabsan Nights, and since Moore 
wrote the Oriental romance which is his best claim to remembrance, 
steam and electricity have brought the Orient and the Occident so 
close together that familiarity with the most characteristic Oriental 
conditions has bred a sort of contempt for them. The picturesque- 
ness of Eastern life has not all departed, however; and doubtless 


Richter'’s “Toilet of the Favorite” is as much a record of essential fact as it is of the artist's 


fancyings. 


gi 


NUREMBERG, GERMANY. 


HOUSE WHERE ALBRECHT DURER WAS BORN. 


SI ERseyY 2 


DW LN: DOWG Less. 


BORN IN EDINBURGH, 1848. 


Ges) ERSEY isthe largest of the Channel Islands, which lie near the coast of France, 
though they pertain to the English crown. It is noted for its breed of cattle, 
Pu, which, though small, are among the most valuable. They are very gentle and 
We docile, and the two we see in the picture walk down the flowery meadow on 

either side of their comely milkmaid as gravely as if they were taking charge 
of her. Observe the curious brass milk-can which the girl carries. 

The works of Edwin Douglas are among the most popular of the day. 
Many have been engraved, and have reached an enormous sale in that form. 
Among them may be mentioned ‘‘Alderney,” “ Sark, “A jersey Te ammiby. ” 
and “ Evangeline.” 

Douglas studied art at the Royal Scottish Academy but has lived in 
London for a number of years. In 1865 he exhibited his first picture, ‘A Yeoman’s Charger.” He 
fills, in a great measure, the place left vacant by the death of Sir Edwin Landseer. 

Possibly some of our readers may have queried as to the significance of the heart which appears 
on the picture between the artist’s initials. It is’ the “bloody heart” which has been the crest of 


the Douglases for hundreds of years. 
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PAINTED BY 


GHORGE FH. BOUGHTON:. 


BORN IN ENGLAND, 1884. 


OUGHTON is half an American. He was born 
in England, but was brought to the United States 
when an infant, and his first efforts as an artist 
were made at Albany, New York. Subsequently 
he studied abroad for a time, but returned to this 
side of the Atlantic and for some years practised as 
a painter both in Albany and in New York City. 
He had gained considerable reputation, and was 
accounted one of the most promising of the young 
American artists of the time, when he again re- 
turned to his native land, where he has resided 
Since 1661: 

At the Philadelphia Exhibition of 1876 pictures 
by this artist were shown in both the American 
and the British sections of the Art Department, 
but since then he has so completely identified himself with the brilliant coterie of English 
artists of which Sir Frederick Leighton is head, by virtue of ability as well as of official posi- 
tion as president of the Royal Academy, that he is now always rated as belonging to the 
English school. 

Mr. Boughton’s “ Katrina” is most likely one of the results of the journey through Holland 
which the painter made a few years ago in company with that very talented fellow-artist Mr. Edwin 
A. Abbey, and the circumstances of which he set forth in a charming volume illustrated from the 
sketch-books of himself and his fellow-traveller. In this instance a pretty girl arrayed in a quaint 
Hollandish costume has seemed to him to be a sufficient subject for a picture. 
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ARRESTED TRAMPS.—FROM THE PAINTING BY MICHAEL MUNKACZY. 


sci Oe ps wal ota Ne coe aoe MeO ON he ee 


att I, 


PAINTED BY 


oo LON ZA: 


BORN IN ITALY. 


and which is excellently complied in Lonza’s picture entitled 
“The Story-Teller,’ has more solid claims to respectful consider- 
ation than many are willing to allow. 

It nay be accounted a weakness with this school that its dis- 
ciples seem disposed to imitate their master Fortuny in the choice 
of inconsequential and trivial subjects instead of applying his 
technical principles to the illustration of entirely dignified themes. 
It is the aim of these men, and not unfrequently their accomplish- 
ment, to make their pigments echo—if the term may be allowed 
in lack of one more exactly expressive—the colors of nature, 
instead of interpreting the vivid color of nature with blackness. 
For what they have achieved in this direction—and it is the greatest 
achievement of modern painting—we can afford to forgive them 
their fondness for furbelows and embroidered waistcoats, and their 
inclination to represent only the gayer side of life. 

The old beau of Lonza’s picture, and the four fair dames whose very idle hour he is 
beguiling, may, for all we know to the contrary, be shepherd and shepherdesses of that literary 
and artistic Arcadia which dictated respecting matters of taste in Italy during the better part of 
the eighteenth century, until that dreadful French Revolution turned things topsy-turvy, and made 

| havoc of the accustomed pleasures of the good people who lived under the delusion that the world 
was finished, and that they themselves were the best products of the highest attainable civilization. 
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WATCHING THE BRIG.—FROM THE PAINTING BY MICHAEL ANCHER. 
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THE TRIUMPH OF GALATEA 


~e2gyse* x 


PAINTED BY 


Re PAA Goa NZ LO, 


BORN AT URBINO, ITALY, IN 1483; DIED IN 1520. 


HE fresco of Raphael in the Farnesina Villa at Rome which is 


represented in our engraving is commonly called “The Triumph 


of Galatea,” and this mainly on the strength of a certainly mis- 


taken assertion of that somewhat blundering biographer Vasari. 


The picture is in one of the chambers adjoining the Loggie 


containing the series of frescos by Raphael the subjects of 
which are taken from the story of Cupid and Psyche as. recited 


by Apuleius, and it naturally and appropriately connects itself 


with that set of paintings. The subject of this fresco is now 
well understood to be Venus journeying to the house of Oceanus, 
as she is described in the early part of the story. 

Apuleius, after telling how Venus has pointed out Psyche to 
Cupid, and has ordered him to avenge her upon the fair mortal 
who has seduced her worshippers, says that she sought the 
margin of the shore, where the waves ebb and flow, and with rosy feet brushed the top- 


most spray of the dancing waters. Instantly on her wish the powers of the deep appear 


to wait on her: 
“The daughters of Nereus were present, singing in tuneful harmony; Portunus, too, rough 


with his azure-colored beard, and Salacia weighed down with her lapful of fish, with little 
| 99 


Palzemon, their charioteer, upon a dolphin; and then troops of Tritons, furrowing the main in 
all directions. One softly sounded his melodious shell; another with a silken canopy protected 
her from the unpleasant heat of the sun, and a third held a mirror before the eyes of his 
mistress; while others, again, swam yoked to her car. Such was the train of Venus as she pro- 
ceeded to the palace of Oceanus.” 

The artist has not been bound by the letter of this description of Apuleius, but the passage 
quoted indicates plainly enough the inspiration of the composition. The supposition is that the 
picture became wrongly entitled through the name of the nymph Salacia—with the accent 
on the last syllable—being mistaken in pronunciation for the more familiar name of Galatea. 

It is a matter of altogether minor importance what title such a work as this is called by. 
It has been enjoyed for many, many years under the supposition that the principal figure was 
intended for the nymph beloved by the cyclop Polyphemus, and it adds nothing of intrinsic 
worth to know that this figure is that of the termagant goddess of the romance of Apuleius. 

The picture is one of the most justly-celebrated works of Raphael, and it is more entirely 
characteristic of his joyous genius than are the religious paintings which have commanded 
the admiration of men for three centuries. Such a work as this exists for the sake of its 
beauty, and for it alone; and those who cannot feel the charm of its beautiful forms and the 
dignified grace of the composition may be said to have nearly everything to learn with 
regard to the proper standpoint from which a work of high pictorial art ought to be studied. 
There is a naivete even in its incongruities which is delightful, and which brings the beholder 


into more complete sympathy with the painter. 
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J. W. CATHCART ano WALTER ROWLANDS. 


_AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 


quires no linguist to translate its language, for it speaks through the eye to men 


(Ca 2 of every tongue. Like all the other arts, it has its great masters who have ex- 


WZ celled in their work, and whose paintings challenge our admiration. 


r To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
ZAKINS. LAMBERT, REYNOLDS, 
ELISA THOMPSON, LAN DSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 


care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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THE PUNCH-AND-JUDY SHOW.—BY T. LOBRICHON. 


> EOS.< 


PAINTED BY 


PREDERIC. BOLENMULLER. 


BORN IN GERMANY. 


HE dawn is the most beautiful hour. The Greeks 
felt it to be so and personified it as Eos, who was 
fabled to be the daughter of Hyperion, the sun- 
god. Ours is a lie-abed generation, and we know 
almost nothing of the feeling which induced the 
ancients to welcome the day-dawning and to re- 
gard the blackness of night with a certain horror, 
or, at least, dislike: 

Only those who have felt the potent spell of 
the morning hour much as Dante felt it when he 
penned that marvellous prelude of the “ Purgatorio” 
can rightly appreciate the sentiment of Bolen- 
muller’s picture. It is not the serenity of the 
sky or the trembling of the sea under the tender 

morning light that alone dictates the mood, for advancing from the temple are virginal women who 

salute Eos with soft musical notes, with incense and with a multitude of scattered roses, and who, 
with us, submit to her delightful influence. 

The artist has in this picture so well essayed to interpret a sentiment and to make his compo- 
sition sing to us as a poem by Shelley does that it would be an injustice to dwell upon its purely 
technical points, to the disregard of what is signified by it. Painting that has the true poetical 
quality, that is really interpretation of noble and elevating emotions and that has genuinely imagi- 
native inspiration is not so common in these days of much picture-making out of essentially com- 
monplace material that we can afford to ignore its worth when we do meet with it. 
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THE RETURN OF SWALLOWS. 
FROM A PAINTING BY M. LAUR. 
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PAINTED BY 


FIER RE-AUGUSTE COT. 


BORN AT BEDARIEUX, FRANCE; DIED 1883. 


EW more popular works than this have been produced by 
modern painters. Exhibited first at the Salon of 1873, it won 
instant admiration, and, being soon afterwards engraved, has 
given pleasure to thousands. 


“Oh spring-time! the youth of the year! 
Oh youth! the spring-time of life!” 


This couplet from the Italian, which accompanied the title 
of the painting in the Salon catalogue, gives the keynote of 
the artist’s theme. 


“ Bathed in the light of gladsome spring, 
Here shall the lovers ever swing, 
Hope, joy and freedom with them float. 
Above the woodbird sings his note; 
The butterfhes that o’er them sway 
Seem not more free from care than they, 
And ne’er shall age, or toil, or ruth, 
Mar this bright dream of lasting youth.” 


Cot studied under three celebrated masters, Cogniet, Cabanel 


and Bouguereau. He has justly been called “the painter of 


feminine elegancies,” and was noted as a portrait painter. 
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ON THE HEIGHTS.—BY B. VAUTIER. 


ee ere oer PUR ee 


PAINTED BY 


GEORGE: TEL BORMGIHTON. 


HE representation by Mr. Boughton of the heroine of one of Long- 
fellow’s very popular poems is, we believe, quite a recent work, but it 
classes itself with the poetical illustration of typical New England inci- 
dents upon which the artist's true credit with the real lovers of art so 
largely rests. 

Meritorious as is the artist's treatment of subjects of a different 
sort, and much as his various pictures, pathetic or humorous, which 
have revealed phases of English or Hollandish life have been admired by 
the cultured in matters artistic, it is his sympathetic expositions of the 
heroic episode of the Puritan settlement of New England that have 
most impressed the general public, and that have given the artist a rep- 
utation far greater than many men who are much his technical superiors 
have been able to obtain. 

Mr. Boughton does not always strike a poetical note, even when he 
has a subject in hand which seems to demand poetical treatment, but 
there seems to have been something in the battle for existence and for 
religious liberty which was fought on the bleak shores of Massachusetts 
Bay which profoundly appealed to his sympathies, and which enabled 
him to produce a series of pictures of high qualities of intrinsic interest. 
In this series the “ Rose Standish” will take its place as a comparatively 
minor work, but one which is in keeping with the others, and which is 
very representative of its author. 
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DOES HE LOVE ME ?—FROM A PAINTING BY LELOIR. 


THE RETURN FROM THE FESTIVAL. 


PAINTED BY 


ADMIEN MOREAU. 


BORN AT TROYES, FRANCE. 


OREAU delights in representing episodes of medizval life in his native 
country. Merrymakings, weddings, christenings, betrothals: these are his 
favorite subjects, so happily and so attractively portrayed. 

For instance, take the picture here reproduced—a boat full of happy 

= youths and maidens, lovers and children being gently sculled down a river 

Sto an accompaniment of music, song and laughter. The sun is nearly set, 

and throws deep shadows in the placid stream, on whose surface water-lilies 

float, and beyond the wooded banks we see the white walls and darker roofs 


of the village houses. 
“Qh, the days when we were young!”’ 
when Blanche was fair and Kate witty, when Tom was such a good fellow, 
and Ralph so strong and tall, when we had just such good times boating, and singing, and stroll- 
ing home together in the beautiful summer evenings. Ah me, such days! 
Poor, indeed, is the heart that has none such to look back upon, and it would be an ungrate- 
ful one that would not thank M. Moreau for so pleasantly recalling them to us. 
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WINDSOR CASTLE.—FROM PHOTOGRAPH. 
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PAINTED BY 


JAN EON GE EO Mr. 


BORN AT VESOUL, FRANCE, IN 1824. 


EROME is a draughtsman rather than a painter, 
and even in his most skilfully-handled works 
he never quite succeeds in compelling the pig- 
ment to exhaust itself in the expression of the 
thing signified. His pictures, therefore, are com- 
paratively uninteresting except for qualities 
which can entirely well be reproduced in mono- 
chrome. Very few important artists lose so 
little as he does on being translated into black 
and white, and.any one who has before him a 
good engraving or photogravure of one of his 
noted works may with tolerable confidence 
accept it as representing most of its original 
that is of real interest or value. 

Indeed, good black-and-white reproductions 
of many of his pictures are often apt to leave 


more favorable impressions than their originals, for Gerome is never a fine colorist, while not 
unfrequently his color is positively displeasing, and his manipulation of pigment is often so 
ineffective that nothing but his fine draughtsmanship and his intellectual force saves his work 


from positive discredit. 


It needs to be remembered in such a connection as this, however, that the field of art is a 
very wide one, and that because of the impossibility of any one man covering it completely 


109 


allowances have to be made for shortcomings in one direction or another in behalf of every 
artist. Of the many eminent artists who received their training in the atelier of Paul Delaroche, 
Gerome is the most illustrious; and when the whole range of his talent is considered and his 
many admirable accomplishments are noted, it is not too much to say that he is the greatest of 
the French artists of the present day. 

Gerome made his debut at the Salon of 1847 with a “Combat de cogs,” and since then he 
has produced a multitude of designs, few of which have been without some quality of poetic or 
dramatic interest or satirical humor, and none of which have been lacking in high qualities of 
workmanship, in large learning and the ability to conceive a typical incident or a crucial moment 
and give it entirely adequate interpretation. 

His “Ave, Czsar! morituri te salutant” and his death of Czesar were revelations to those 
who had been accustomed to the kind of ideal treatment of historical incidents which the pictures 
of Delaroche exemplified, and they are to-day, as they were thirty years ago, abundant demonstra- 
tions of the sufficiency of the realistic method in art when it is practised by a master. 

The picture from which our engraving is taken is the fourth important composition in which 
Gerome has attempted to interpret so much of Roman civilization as was illustrated by the savage 
sports of the arena, and, while it can scarcely be regarded as the most powerful and impressive 
of the four—the “ Ave, Cesar,” must lead in this list—it is the one that more immediately appeals 
to the sympathies of a modern and Christian public. 

In this admirable work—note how the spaciousness of the amphitheatre and the splendor of 
the Roman architecture are suggested—the artist has resorted to a device which is not uncom- 
mon with him by putting what apparently ought to be the important action of his picture into 
the middle distance and in subordination to matters of secondary importance. The device usually 
succeeds, as the artist intends that it shall, by indirectly compelling the spectator to take emphatic 
note of all the important elements of the dramatic composition. In ‘The Christian Martyrs,” 
however, it is scarcely an injustice to the artist to suggest that the composition was arranged for 
the express purpose of exhibiting the lion—as he was from the Roman point of view—as the 
feature of the scene best entitled to respectful consideration. 
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TREASURES OF ART 


FROM 


PAINTINGS OF THE MASTERS 


WITH. DESCRIPTIVE LETTER-PRESS 


BY 


J. W. CATHCART and WALTER ROWLANDS. 


__ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
ys arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 5 

To reproduce for the lovers of art, by a series of highly-finished photogravure- | 
plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the | 
great painters whose pictures will ornament its pages are \ 
ALMA-TADEMA, GERARD, LIER, | 
CASSIOLI, GEROME, ; LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. | 

The work will be completed in twenty sections, at one dollar each. \ 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 1 

the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- y 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire _ 1] 

work. ‘The price of each section will be payable only on delivery. ] 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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THE FATAL SHOT.—BY S. DAHL. 


PrN TING AN er io IM a, 


PAINTED BY 


CHARLES OLIVIER DE PENNE. 


BORN AT PARIS, FRANCE. 


HE saying that every true work of art ought 
to tell its own story is, like many a similar 
saying, only a partial truth. Such a picture, 
for example, as that by De Penne, represent- 
ing a party of duck-hunters at work ina 
marsh, and of which we give a photogravure 
which excellently reproduces its important 
characteristics, undoubtedly makes a very 
different appeal to sportsmen who have 
been actors in similar scenes from what it 
does to those who know nothing of the 
delight which sportsmen feel in such an 
exhibition of skill as the artist has de- 
scribed with so much gusto. 

The picture is by an artist who, after 
studying with Cogniet and Jacque, devoted 
himself with great assiduity to the painting 
of dogs and sporting-scenes, and who has 

won an excellent reputation by his performances both as a landscapist and as an animal-painter. 

In our picture the landscape is an admirable piece of work, the effect of a gray day, such as 
sportmen delight in, being rendered with very refined skill, while the little tragic drama of which 
one of a pair of ducks is the victim is recited with an energy that compels applause. This picture 
is, in truth, a superior example of a class of works which are too often treated by artists of inferior 
ability, but the subjects of which afford fine opportunities, and which are worthy of as serious con- 
sideration as they receive from De Penne. 
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A MATCHED GAME OF TEN-PINS.—FROM THE PICTURE BY H. KOTCHENREITER. 


Pero ¥ Cie ee Le Se Ne 


PAINTED BY 


| rQOoERT BEY SCH LAG. 


BORN IN GERMANY. 


Ee, HE lovely story of Cupid and Psyche, which is the 
Or = SoZ mS ; prototype of innumerable fairy-tales that have de- 
ee lighted the children of Europe for hundreds of 
years, is the most interesting and important feature 
of the curious romance entitled ‘The Golden Ass,” 
by Apuleius, a writer of the second century of the 
Christian era, who in execrable Latin, and mixed up 
with fantastic extravagances, has left some striking 
pen-pictures of the manners of his age. 

The episode which the artist has undertaken to 
represent in the picture which we reproduce is the 
return of Psyche from the execution of one of the 
tasks set her by Venus, and bearing with her the 
vase filled with the Stygian waters. 

The artist, indeed, seems to have in a measure 

confounded the episode of the urn with another 
which recites how Psyche, on returning from the 
lower regions with a casket supposed to contain a 
gift from Proserpine to Venus, was tempted to vio- 
late the conditions imposed on her, and was over- 
4 ley BS) Ne whelmed with a Stygian sleep which issued from the 
I Sy) GL | casket on her venturing to open it. 
In truth, however, Beyschlag has not essayed to 
give a close interpretation of any portion of the legend. His Psyche is merely a learned and sym- 
pathetic study of a beautiful young woman in a eraceful attitude and with such accessories as would 
assist in making an agreeable composition. The title of such a picture as this is the matter of 
least importance in connection with it. 


ANGELS’ HEADS. 


PAINTED BY 


ore JOSRUA- REYNOLDS, 


BORN AT PLYMPTON, DEVONSHIRE, ENGLAND, 1723; DIED 1792. 


LTHOUGH the great portrait painter, Sir Joshua Reynolds, 
never married, he was a great lover of children, and painted 
them in a manner not surpassed by any other master. One of 
the most charming of his pictures is this study of the head (life 
size and in five different positions) of Miss Gordon, the young 
daughter of Sir William Gordon. This work is now in the 
National Gallery, London. 

Reynolds worked for two years under Hudson, an eminent 
portrait painter in London, and then travelled and studied largely 
abroad. Returning to England he began the practice of his art 

in London, and soon became the first portrait painter of the day. In 1768 he was elected presi- 
dent of the then newly established Royal Academy of Arts in London, and was knighted by 
George III. After painting the most eminent men and women of his time, and enjoying the 
friendship of Johnson, Burke, Garrick and Goldsmith, the amiable Reynolds died, and was buried 
in St. Paul's Cathedral. 

He worked with great rapidity, and produced an enormous number of pictures, the greater 
part of which are portraits. Three fine works by Reynolds are in the Lenox Library, New York. 
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| THE ORENGO VILLA (GENOA). 
FROM A PAINTING BY H. NESTEL. 


DAC) “ANT PROFANE LOVE. 


FAINTED BY 


TET EAIN. 


BORN AT CADORE, ITALY, 1477; DIED, 1576. 


N allegorical work, sometimes called “Artless and Sated 
Love,” the full signification of which is not known. Painted 
about 1500, it is now in the Borghese Palace at Rome, 
and considered as among the most beautiful works of 
the artist. One of the faces is a portrait of Violanti, the 
daughter of Palma Vecchio. Tradition says that she was 
beloved by Titian. 

Tiziana Vicellio, or ‘Titian, as he is commonly called, 
manifested artistic tendencies at an early age, and when 
ten years old was sent to Venice to study, and later 
became a pupil of the Bellinis. He was afterward much 
influenced by Giorgione and Palma Vecchio, and _ these 
three founded the new school of Venetian art whose 
chief glory is Titian. After a life full of noble labor and 
honored by the friendship and patronage of all the great 
rulers of Europe, Titian died of the plague at Venice 
at the great age of ninety-nine years. He painted with 
little loss of power to the last. 

Titian was, doubtless, the greatest colorist that ever 
lived, and as a portrait-painter he claims the highest rank. 

| His representations of female loveliness are especially 

worthy of admiration, and his landscape backgrounds are most beautiful. His pictures are 
| very numerous, and are found in almost every collection. 
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A. GASSIOL , 


COME AND GET IT. 


UNDER THE ARENA.—PAINTING BY CARL PILOTY. 
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PAINTED BY 


PMOS CASS OL. 


BORN AT SIENA, ITALY, 1838. . 
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HE discovery of the remains of the buried cities of Pompeii 
and Herculaneum first revealed to the moderns the familiar 
side of ancient Roman life, and since then the archzeologist, 
the romance-writer and the artist have so diligently labored 
to interpret these and other remains to us that we are on 
easier terms of acquaintance with the leaders of the world’s 
civilization of two thousand years ago—with their strange, 
and often startling, similarities and equally strange dissimi- 
larities to ourselves and our modern ways of thinking and 
doing—than we are with our own ancestors of five hundred 
years ago. 

During the last twenty-five or thirty years a considerable 
number of learned and able artists have devoted themselves 
with great assiduity to the production of pictures which have for their object the 
representation of antique life—not according to some more or less fanciful ideas, 
but, referring always to undoubted authorities, putting the men and women and 
children of the dead-and-gone civilizations of the past before us much as they 
must have been and amid their proper surroundings. 

These pictures, there can be no doubt, have accomplished far more than any 
writings on the subject to make the people of our time and our country under- 
stand rightly and appreciate keenly the conditions under which the subjects of 
the Czesars lived and moved and had their being, and to entertain a hearty 


human sympathy for them instead of regarding them, as we must needs in a great measure 


regard people whom we know only through the instrumentality of books, as very much in the 
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nature of abstractions. It is scarcely possible to overestimate the influence in this connection of 
such learned and skilful works as those of Gerome, Boulanger, Alma-Tadema, and others. 


The pictures of these artists devoted to classical subjects it needs, however, to be borne in 


mind, would never have made the impression that they have done did their learning and their 
technical skill alone recommend them. It is the dramatic power of Gerome, the ability of Bou- 
langer to approach the incidents of every-day life from their picturesque side, and the sympathy of 
Alma-Tadema with the singular completeness, as regards many of its aspects, of Roman civiliza- 
tion, which have most to do with the admiration which their works command. 

Cassioli, the distinguished professor in the Academy of the Fine Arts at Florence, has in the 
interesting picture which we reproduce attempted, as Alma-Tadema has done in so many instances, 
to interest us in the humanity of his Romans. The pretty scene which he has represented belongs, 
as regards its essence, to no time and no nation. The stately mother who is dangling the ripe 
fruit before the baby and encouraging him to strive for it, and the little glutton on the right who is 
gorging himself with such of the sweets as he has been able to capture, may be of two thousand 
years ago, but they are of yesterday and to-day as well, for their like are no more uncommon now 
than they were when the Czsars ruled from the seven hills of Rome. 

Cassioli’s picture is far simpler in composition than are most of the kindred works by the artists 
that have been mentioned above, but the accessories of his group are carefully and intelligently 
studied, and they quite sufficiently serve the purpose which the artist had in view when making 
his design. Many of this artist's pictures are imposing in size and in an elaborate treatment of 
important subjects. That which we reproduce is a minor work, but it very satisfactorily represents 
the manner of its maker. 
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TREASURES OF ART 


FROM 


PAINTINGS OF THE MASTERS 


WITH DESCRIPTIVE LETTER-PRESS 


BY 


| J. W. CATHCART and WALTER ROWLANDS. 


_. AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 


of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose ‘paintings challenge our admiration. 
To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, _. GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 


Sectton | Ghizteen 


a 
FSS 
SS 
Ape SSS 


Or PINS eee 


iy 


i 
i 


i 
| 


= 


| 


Ny vt 


| 
| 


hl 


Mi 
il 
( 


BO 


* 2) Vy 


J 2 \ 
IZ LZ ; 

Wa. Hh y =S TRNAS , 

. G Le , MEP > . \ 


“FROM 


. 2B 


\ 


ty ta 
WY 22252 


, = 
. ‘ Y] 
. ve f} ge 
a 4 
¢ 
F y f yf = 
‘ fj a = ; 
~ a yp 
‘ 

OVS | a : 

sous fj é 7a ’ 

te “4 ¢ £ 
4 2 oe ' 2 ST, 
‘ f 
hy f Z 
‘ g ‘ = 
: . 
s%e5 x 
LA 4 
042645 “ed 2 oy BAY é \ 
. = Ade 4 i ’ 
> [od taeen - | 
Do oaerecearg (AT LSS 6% 
e ro. ate Eas, at 3 
a.) et = 4 sn, 
2 NES 1 un 
S | 
“a 
. 


Laarova®e 
Caeasr 


Ci 
‘24 


ee AN 
yp WX 


Copyright, 1887, by Carson, Stewart & Co. 


sttrtht 
SS 


oo 


CV @& : TR ~~ 


PHILADELPHIA 


CARSON «SIMPSON. 


No.913 ARGH STREET. 


Z 
Lo) 
d 
5 
10} 
a 
i 
i 
S 
fy 
ie} 
S 


ae 
=) 


ING 
AN 


NA 
SN 


JE 


HOMELESS AND HUNGRY.—FROM THE PAINTING BY LUKE FILDES. 


PUT eo ee TO ben 


) PAINTED BY 


GEORGE H. BOUGHTON. 


BORN IN ENGLAND. 


PICTURE like that of the sturdy Puritan farmer and his blue- 
eyed, fair-faced wife trudging through the snow on their way to 
the place of worship is an attractive variation of a theme Mr. 
George H. Boughton has often treated with great acceptance to a 
considerable public on both sides of the Atlantic. 

A picture makes a more direct appeal to the sensibilities than 

Ajj} almost any other form of artistic expression, and Mr. Boughton’s 

Wy numerous and most sympathetic illustrations of early New Eng- 

NY land life have undoubtedly greatly impressed many who have not 

been impressed by the writings on the subject. The truth is that 
the literary descendants of the Puritans have written so much and 

so eulogistically with regard to them as to engender a disposition 
among those who are not Puritans, or their sons or grandsons, to 
regard the group of settlers who broke ground on the bleak New 

England shore as having a prominence in American history beyond their deserts. 

The genial painter, however, with his sympathy for what was finest in the Puritan character, and 
with his graceful and often touching representations of what may be called the sentimental side of 
the situation on the shores of Massachusetts Bay when these brave English people began their 
battle there with savage nature, compels our admiration for them and for the great task which they 
so well accomplished. 
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j THE FIGHT ON THE DANCING-FLOOR—FROM THE PAINTING BY EDUARD SCHULZ-BRIESEN. 


| --“THE CAPTIVE LIONS 


PAINTED BY 


NOEL SAUNT. 


BORN IN FRANCE. 


AN and nature are essentially the same in all ages and 
under all conditions. We may hide our native humanity 
under convention if we will, but it is there all the same, 
and on small provocation it will show itself. 

The difference between such a scene as the artist 
has depicted as a representative episode of the decay- 
ing Roman civilization and such a one as may be 
beheld whenever a travelling show approaches a pos- 
sibly profitable exhibition-place is mainly a matter of 
clothes. We wear more raiment than the convention 
of the old Roman civilization required, and we have 
conquered our cruel instincts to at least such an extent 
that we are somewhat ashamed of them and do not 
permit them to frankly assert themselves as they did 
under the Czesars, but a gladiatorial contest or a fight 
between men and beasts in the arena, were either to 
be permitted, would to-day draw the same kind of a 


great popular shows of two thousand years ago. 

There are some admirable points in this picture of the captive lions. 
The young fellow seated on top of the cage is superb, while the cat-like 
action of the hungry brutes who are impatient for the gzgots of meat that 
are about to be flung to them is rendered as it only could be by a 
close student of animal nature. 
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crowd and excite the same lust for blood as did the 
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“ NIGHT.”’—BY MICHAEL ANGELO. 


1 Sb Ne i AON IN AS 


PAINTED BY 


RAPE ee ee reN 21}. 


BORN IN ITALY, 1483. 


ERHAPS it may be rash to select any one work by so prolific and so always 
noble an artist as Raphael and call it his masterpiece, and yet it is doubtful 
whether any other picture by Raphael has made the same profound impression 
as the so-called Sistine Madonna, which is the greatest glory of the collection 

at Dresden. 

No artist ever equalled Raphael in the technical manage- 
ment of pictures of this class—that is, where certain figures 
not necessarily related to one another are somewhat arbi- 
trarily grouped into a pictorial composition—while this 
beautiful work makes appeal to our higher sensibilities 
such as do few even of Raphael’s most carefully-managed 
compositions. 

The figures on each side of the Virgin and the divine 
Child are St. Sixtus the martyr and St. Barbara, while it 
may interest the reader to know that the two lovely an- 
gelic children who appear leaning on a sort of parapet or 
rail at the bottom of the picture are introduced mainly 
for the technical purpose of aiding the perspective and of 
producing an impression with regard to the other figures 
that they are some distance back. 
> Raphael painted this picture for the Benedictine con- 

iia vent of St. Sixtus at Placentia. It was purchased in 

1753 by Augustus III. elector of Saxony and king of Poland, for forty thousand scudi, and was 

by him taken to Dresden. 
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A WELL IN TUNIS. 
FROM A PAINTING BY CHON, 


TE a ea i: a ee AN ey 


PAINTED BY 


PMHECTOR LEROU X. 


BORN AT VERDUN. FRANCE, 14829. 


;», ENEATH the modern village of Resina, at the foot of Mt. 
ti Vesuvius in Italy, lies the city of Herculaneum, buried 
under the thick layer of ashes and lava which has 
hidden it from the world for many centuries. It 
derived its name from the worship of Hercules, pe- 
culiar to the place, tradition attributing its foundation 
to that. hero himselt. Later, because of its fine situa- 
tion, it became a favorite site. for Roman villas, and 
a Nee ( w | Ve’ at the time of its: overwhelming by an eruption of 
a TRS ed Mean =Vesuvius, on the 24th of August, 79, was a large and 
a NN a splendid city. Its discovery took place in 1719 through 
the digging of a well. Herculaneum has been but 
little excavated compared to the neighboring city of 
Pompeii, which shared its fate, but the objects so far 
found there prove that it was a much more wealthy 
town than Pompei. Eruptions of Vesuvius have been 
repeated at intervals with varying violence down to the 
present day. 

The figures in our picture are those of. someé 
vestal virgins who have fled from the doomed city and reached in safety a high hill near by, 
bearing with them some of the sacred objects of the temple. They look with horror at the 
frightful scene spread before them, their white garments gleaming brightly in the light of the 
flames. 


Hector Leroux studied under Picot and gained three medals at the Salon. He has 
painted many scenes from ancient history and legend. His “ Vestal Tuccia” is in the Corcoran 
Gallery at Washington, and the Luxembourg contains his “Funeral in the Columbarium of the 


’ 


House of the Czsars.” “The Last Day of Herculaneum” was at the Salon of 1881. 
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BORN IN FRANCE. 


SELDOM has political assassination, no matter what might be the 


disinterestedness or the genuineness of the patriotism prompt- 
ing it, succeeded in accomplishing the object of those responsible 
for it. The dagger of Brutus destroyed Czesar, yet it did not 
restore the republic and revive the liberties of Rome, but rather 
enabled Augustus to formulate imperialism into a system which, 
as regards many of its important principles, has endured for 
nearly two thousand years; the assassination of Marat by 
Charlotte Corday did not end the Reign of Terror in France, 
but rather served to precipitate some of its worst atrocities. 
The act of Charlotte Corday may be described as a wrong 
deed done from an entirely right motive. It is impossible not 
to condemn it, and yet we cannot but admire the self-sacrificing 
and unselfish patriotism which prompted it, and which spurred 
on the woman to strike a blow which she undoubtedly believed 
would cause her memory to be revered as that of another Judith. 
Says Lamartine in the course of a reference to the assassination of 
Marat by Charlotte Corday: ‘There are deeds so mingled with pure intentions and culpable means 
that we know not whether to pronounce them criminal or virtuous. . . . . In beholding her act of 
assassination history dares not applaud, nor yet, while contemplating her sublime self-devotion, can 


it stigmatize or condemn.” 
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The essential facts of the story of Charlotte Corday can be told in a few words. She was a 
beautiful woman of great elevation of character who, although of aristocratic lineage, hailed the 
overthrow of the monarchy in France and of the old order of things with keen satisfaction, and 
who believed that the result of the Revolution would be the ushering in of a new and beneficent era. 
The atrocities of the extremists, however, shocked her, and the downfall of the Girondists, in May, 
1793, seems to have set her brooding over the idea that all liberty and all social order in France 
would be doomed unless the new tyrants should be summarily dealt with. She is known to have 
diligently read and reread the story of Judith, and to have been filled with the idea that the death 
of Marat was necessary for the salvation of France, although it does not appear that the nature of 
her intentions was known to any one but herself. Making her way to Paris from her home in Nor- 
mandy, she succeeded by a stratagem in obtaining access to Marat, and stabbed him while he was in 
the bath. For this deed she suffered on the scaffold in July, 1793. 

Charlotte Corday is a favorite heroine with the painters, and she is the central figure of more 
than one pictorial composition. The fine work from which our photogravure is taken is one of the 
most impressive of these, and it is a powerful interpretation of a thrilling situation. The fatal blow 
has been struck, and Charlotte almost totters as her strength gives way under the revulsion of feel- 
ing that follows the consummation of her purpose. She grasps the window-sill to steady herself while 
she hurriedly draws the curtain to shut out the daylight, and to hide the murdered man from her 
own eyes. The woman has fortitude in abundance, but this is not her strong moment. Such a 


picture as this must needs be its own interpreter. 
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TREASURES OF ART 


FROM 


PAINTINGS OF THE MASTERS 


WITH DESCRIPTIVE LETTER-PRESS 


Ie 


J. W. CATHCART snp WALTER ROWLANDS. 


_._ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
"arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSRY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, - 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 

The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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THE BATHER.—BY L. B. PERRAULT. 
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PAINTED BY 
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ERMAN myths, even when their kinship with those of Hellenic or Latin 
origin is evident, are apt to have direct association with certain localities. 
The Loreley of the Rhine, for example, who by her enchanting music 
first lures the luckless boatman within the range of her personal fasci- 
nation, and then conquers him with her fatal beauty, is merely one of 
the syrens of the Greek mythology under a new name and with a new 
habitation. 

The combination of a precipitous rock near St. Goar on the Rhine— 
where starts a wonderful echo which under favorable conditions will repeat 
five times—with a whirlpool perilous to rafts and small craft, and with 
certain treacherous rocks in the river-bed, has sufficed to give rise to the 

Loreley myth, or rather to localize an old poetical idea. 

It was easy, at a time when men were less sophisticated than they are now, and when the 
forces of nature appeared more unconquerable, and consequently more constantly terrible, for people 
to fancy that the perils of the Loreley rock were due to the witcheries of a being as cruel as she was 
beautiful, and whose chief delight was to ensnare the intruder upon her watery domain, and then 
pitilessly to destroy him. So the Loreley myth became a part of the German folk-lore, and it has 
ever been a favorite subject with German poets and artists. ; 
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PAINTED BY 


Poo le Gun ZX. 


BORN IN ITALY. 


ENTLEMAN and lady stray off arm in arm from the rest of the 
company and seek a secluded part of the garden, possibly thinking, 
in the satiric words of the old song, 


“Ts it anybody’s business 
What another’s business is?” 


This is enough to start the gossips, who are hot in the pursuit, and 
who eagerly chatter among themselves as to the meaning of the 
evident preference of the chevalier and the fair dame for each other's 
society. 

This picture by Lonza is one of those brilliant representations of 
eighteenth-century life of which so many. have been produced by 
the Italian and Spanish artists who recognize Fortuny as their mas- 
ter. In this work, as in other pictures of a similar character by this 
artist, the nominal subject is of comparatively little importance. We 
may be interested to some extent concerning what these vivacious 
dames and belaced and beribboned gentlemen are saying and doing in that patrician garden of 
which they have the freedom, but the real charm of this picture, as of most of its class, is that. it 
introduces us to a sort of fairyland which seems to be not altogether an impossibility. The French 
Revolution made sad work of all the conditions which we are entitled to regard as the realities of 
Lonza’s picture. 
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“SPRING.”—FROM A DRAWING BY MOYER SMITH. 


OLENA HJ BA es 


PAINTED BY 


GHORGE, DD bE SLI. 


BORN IN ENGLAND, 1835. 


ESERVEDLY celebrated for his own achievements, Mr. George D. 
Leslie, the talented painter of the interesting picture entitled “Young 
Mother Hubbard,” of which we give an engraving, is the son of Charles 
Robert Leslie, R. A., and the brother of Robert C. Leslie, both of whom 
are known to fame as artists of superior ability. 

Charles Robert Leslie, although of English birth, spent his early years 
in the United States. Giving evidence of much artistic ability, the Penn- 
sylvania Academy of the Fine Arts—then but very recently organized— 
in 1811 furnished him with the means of going to London to study, and. 
there he found in West a kindly adviser and a capable instructor. He 
afterward returned to America for a short time to act as drawing-master 
at West Point, but his active artistic life was for the most part spent in 
England, where he achieved signal success both as a painter of senti- 
mental and gracefully humorous pictures and as a teacher. 

George D. Leslie studied under his father, much of whose peculiar 
talent he inherited. His first picture was shown at the Royal Institute 
in 1857, and since then he has been a frequent exhibitor of pictures the 
titles of which—such as “The Empty Sleeve,” “An EBlopement,’ “Home, 
sweet Home,” “School Revisited ” and “Celia’s Arbor ”—sufficiently indi- 
cate their character. Mr. Leslie has not only been successful with the 
general public, but he has been fortunate in winning cordial commenda- 
tion even from so difficult a critic as Mr. Ruskin. 
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THEODORE ROUSSEAU AND JEAN FRANCOIS MILLET.—MODELLED BY CHAPU. 
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PAINTED BY 
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EAUTIFUL and graceful forms, a suggestion of melody and 
sweet odors and a sea and sky which ripple and glow with light 
and color, and with it all a suggestion of the central idea of 
those magical verses of Shelley's in which he seeks to reveal 
something of the essence of life and of love: 


“Catching the winds that fan that happy heaven, 
So we sail on, away, afar, 
Without a course, without a star, 
But by the instincts of sweet music driven, 
Till through Elysian garden islets 
By thee, most beautiful of pilots, 
Where never mortal pinnace glided 
The boat of our desire is guided; 
Realms where the air we breathe is love, 
Which in the winds on the waves doth move, 
Harmonizing this earth with what we feel above.” 


Such a picture as this is a poetical allegory of life the literal meaning of which it does not do to 
search for too intimately. Some poetry must be felt: it cannot be explained. He must be dull 
indeed, however, who does not feel and appreciate the beauty of this composition. That, at least, 
needs no interpretation. 
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THE REVENGE OF THE FLOWERS.—BY LUDWIG KANDLER. 
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PAINTED BY 


ROSA BONHEUR. | | 


BORN IN FRANCE, 1822. 


ELDOM has a great artistic reputation been more 
worthily won or been borne with more dignity than 
_by Mademoiselle Rosa Bonheur. It was her great 


ome by an empress, who gave her truly ierperel 
encouragement, while the fact that here was a woman 


sauiidis won for es the sanction and support of 
the critical who had been inclined to dispute feminine 
aptitude in connection with the practice. of art. 

Then, too, at the time of Mlle. Bonheur’s debut 
there was a good deal of irrelevant gossip about her 
assumption of male attire for the purposes of study 
and the practice of her art as an animal-painter,and 
this contributed to give her notoriety, if not fame, just 
as it also induced not a few lovers of art to fancy that | 


there was as much charlatanism as genuine talent in 
connection with her appeals to the public. 

But Rosa Bonheur’s reputation as an artist has steadily grown during all the years since she 
first won the applause of the French public, as it could not have done had its foundation been 


fictitious, while the lady, although managing her own affairs in her own way, has a with 


so much dignity and so much true modesty that now, when she cannot be far from the close of her 
brilliant and successful career, she is recognized by everybody as one of the great French artists 
of the latter half of the nineteenth century, and one who has most worthily won all the honors that 
have been bestowed upon her. 

Rosa Bonheur was born at Bordeaux in 1822, and her first instruction was given by her 
father, Raymond Bonheur, himself an artist of superior ability. She first exhibited at the Salon in 
1841, sending two small pictures, one of goats and sheep and the other of rabbits. 

The picture which made her reputation was “The Horse-Fair,” which was exhibited in 1853, 
and which afterward became one of the most imposing features of the collection of the late A. T. 
Stewart of New York. This fine work would have been applauded under any circumstances, but it 
is certainly very remarkable as the production of a woman; for, whatever its artistic deficiencies 
may be, they certainly are not in the direction of lack of vigor or firm grasp of the essentials of the 
subject. It is, in fact, such a picture as might have been expected from the hand of so strong- 
natured a woman as our portrait of Mlle. Bonheur shows her to be. 

The spirited study of the head of an Arabian mare of which we give an engraving is one of 
the minor works of this artist, but it is entirely characteristic of her, and is in her best manner. 
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WITH DESCRIPTIVE LETTER-PRESS 
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J. W. CATHCART and WALTER ROWLANDS. 


, AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 


To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 


the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 
ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EA KINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ) ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 


GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the thasters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 

Kach section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. : 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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THE FAMILY BAKERY.—PAINTED BY G. LEDERSTREM. 


GARDEN OF THE GODMOTHER. 


PAINTED BY 


Gp ey 


BORN IN FRANCE. 


PRETTY specimen of the pure realism of the contemporary 
French school is this picture by Girard. There is something 
that confirms the propriety of the dictum which directs the painter 
to paint what he sees, when he can see so much grace and har- 
mony in a bit of every-day life, and, what is more, so fully dem- 
onstrate his capacity to transcribe it. The vividness with which 
the landscape is rendered, while at the same time toned into due 
subordination to the salient features of the composition, and the 
minutize of detail not only in the foreground but throughout the 
picture, indicate the complete freedom of the artist from the 
absurdities of the French impressionist school, which paints, not 

what is perceived, but that only which is apprehended—not the real semblance of things, but only 

a vague impression of them. There is something refreshing in such realism, held as it is within 

the true limits of that higher art which mirrors the beautiful in nature, rather than its grossness. 

The influence of Gleyre, under whom Girard studied at Paris, is notable throughout the latter's works. 

Girard was enrolled as a chevalier of the Legion of Honor in 1880, after winning several medals 
at the French Salon in previous years. 
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HARVEST-TIME.—PAINTED BY E. GUILLE. 
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BORN IN ENGLAND. 


their art of service to humanity by bringing it within 
the touch of the uncultured masses, while yet maintain- 
ing its tone and value as a refining influence, must be 
included the name of John Frederick. Herring. His 
scope was indeed narrower than that of Landseer, but 
narrower only in that his talents were devoted to pictur- 
ing domestic animals alone, which he did with a degree of 
vividness and feeling that has given his work a recognized 
position in popular esteem. His pictures, like Landseer’s, 
were extensively reproduced by engravings, and have 
thus been familiarized to many who could feel the 
charm of his compositions without knowing—or indeed caring—wherein that charm lay. Herring's 
productions are characterized by their perfect fidelity to Nature; rarely did he attempt to do 
more than fix upon his canvas some quite familiar scene, but he did this with such earnestness 
and power that he invariably succeeded in eliciting the appreciation both of the cultivated few who 
could understand his mastery of his materials and of the many who cared only for the result. _ 

John Frederick Herring was born in Surrey in 1795. His father was ‘an American, and the boy 
was started in life as an apprentice to a coach-painter. He soon developed his peculiar talents, and 
was eventually afforded an opportunity to study under Abraham Cooper. For over thirty years he 
continued a series of portraits of race-horses, the winners of the St. Leger, and in the mean time 
painted many popular compositions, most of which were regularly exhibited at the Academy. One 
of these, “The Scanty Meal ”—a good example of his style—is reproduced herewith. He died in 
1865, his long career having been one of great and well-deserved success. 


ie the list of English animal-painters who have made 
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MADELEINE FLOWER-MARKET.—PAINTED BY H. SCHRYVER. 
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HE Gemuthhchkeit of the German character—that pe- 
culiar good humor and boxzhommie for which we have 
no adequate English expression, most likely because 
we lack the trait itself—is found over and over again 
reflected in German art- productions, particularly 
through the graphic arts. Humor and pathos we 
Anglo-Saxons know all about, but German Gemuth- 
lichkeit is forcign to us. Arnold’s picture, entitled by 
him “Roses in Dreamland,” reflects a gleam of this 
peculiarly German sentiment, and our reproduction 
of the painting has retained all the pleasing effect of 
the original. The picture recalls those middle decades 
of the eighteenth century when Germany was basking 
in the full moonshine of that peculiar romanticism 
which was prevalent in Europe during the period im- 

ee mediately preceding the violent daybreak of the French 

| Revolution. This period has afforded frequent themes for novelists and painters, and our artist has 
| prettily idealized his subject, while treating it with all the freedom of a piquant realism. 
Hermann Arnold, a scion of the Munich school of art, and now secretary of the Grand Ducal 

Art Academy at Weimar, is particularly noted for the effective characterization of his figures. 

He early became distinguished for his carefully elaborated works and the thorough naturalism of 

his compositions, of which our present picture is a good example. | 
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HAMPFLEURY, in his remarkable work Les Chafs—now .indeed 
become quite a rarity of bibliophiles—enters extensively into the discus- 
sion of the cat's place in history and in art. He reminds us of the 
veneration in which cats were held by the Egyptians, and of the queer 
and quaint regulations concerning them in the Middle Ages of Europe. 
How much the Arabs thought of their cats is illustrated in the well- 
known story about Mohammed, who preferred to cut off a portion of his 
mantle rather than disturb the slumbers of his pet cat. In England they 
were so highly valued that if one chanced to be killed by some ferocious 
dog in the outcome of their natural feuds, the dog’s owner was com- 
pelled to pay damages to the amount of as much grain as would cover 
the cat when suspended by its tail and its nose touching the ground. 
Long before the days of Godfrey Mind, the German cat-painter, who died 

| in 1814 after acquiring the reputation of being the “Katzen Raphael,” 

the cat had played a notable part as a subject of artistic treatment. The ancient Egyptians, besides 
embalming their deceased cats, painted and sculptured memorials of them, and from that day to 
this we find them dotting the course of art-history in various but always familiar forms. 

Frank Paton, the English cat-painter, has given us some fine touches of feline life, idealized here 
and there, but always in full accord with a most pleasing naturalism. Our present picture of “ Puss 
in Boots” is one of two such pieces: in this Paton shows his kitten in what he calls “Summer . 
Quarters,” as contrasted with the other, wherein the little animal is ensconced in a muff—its “ Win- 
ter Quarters.” 
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THE TWO CORTEGES.—PAINTED BY E. CARTERON. 
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PAINTED BY 


JEAN-LEON GEBROME 


BORN AT VESOUL, FRANCE, 1824. 


MONG all the array of men of genius and of talent who have’ 
raised contemporary French painting to its present commanding 
position, no one name deserves fuller recognition than that of 
Géroéme. He ranks at the head of those who have made the social 
life of the classic period the theme of their pencil, and his pro- 
ductions have had a marked influence in directing others into the 
same field. His vivid conceptions are pervaded with a thoroughly 
artistic spirit, and his skill as a painter is equalled and emphasized 
by his perfect draughtsmanship. Every detail is carefully denoted, 
not with the painstaking laboriousness of a pre-Raphaelite devotee, 
but with the vim and vigor, the accuracy and precision, of a master- 
hand. His pictures carry us back to the days when the Colosseum 
was the scene of Christian martyrdom, of gladiatorial combats and 


of all of the refined brutalities of the later Roman emperors; when the Circus Maximus was 
a race-ground over which crowds of chariots were whirled by their four-horse teams amid 
clouds of dust, or when it afforded an arena for fierce death-wrangles by imported wild 


Géréme is a true artist in the broadest sense. His works are not an expression of 


beasts. 


that addled art-sentiment which assumes that an art-production is artistic inasmuch as it is a 


149 


A 
a 
ql 
, 


production; in other words, that art is to be practised for the sake of being practised, -and 
that the accomplishment of an art-work is a sufficient reason for its existence. His pictures 
have a broader reason than a mere volitional impulse: they reflect a poetic sentiment, they 
make us think and feel. Neither do they offend by that other extreme of later mannerism 
which strives to convey some inarticulate sentiment by vague suggestion of form and color, 
as in the productions of the French impressionist school. His works are, to borrow a German 
musical phrase, thorough-composed; there is a rhythm of tone and color in measured accord 
with the subject, which is always treated realistically, yet just sufficiently idealized to temper 
the whole into harmony. Géréme paints with a smooth and finished effect—clean and crisp— 
and his productions possess a clearness and definition that indicate a like quality of percep- 


«¢ 


tion on the part of the artist, and there is nowhere any pretence of that “mystery” so much 
talked of by artists of certain schools, and which is never present except as a mask for some 
manifest shortcoming. The “mystery” of nature is not in “ Nature,’ but in ourselves; the 
attempt to translate this mystic quality in an art-work is merely the expression of some mood 
or peculiarity of the artist. 

Jean Léon Géréme was born at Vesoul, Haute-Sadne, in 1824; he became a pupil of Paul 
Delaroche in 1841, and proceeded with his master to Rome in 1844. His first painting, ‘“ The 
Cock-Fight,” a picture of ancient Greek life, was exhibited in 1847, after his return to Paris, and 
from that time on he has frequently reverted to topics of a like character, although more 
modern subjects have also claimed his attention. A second-class medal was gained by him 
in 1848, and another in 1854; the ribbon of the Legion of Honor was accorded him in the 
latter year, followed in 1878 by his promotion to a commandership. Besides these honors, 
M. Géréme was awarded the special prize of the medal of honor for his picture of Frederick 
the Great. Among other of his works are some notable pictures of Oriental life. He has 
been professor at the Ecole des Beaux Arts since 1863, 
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_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 


oreat painters whose pictures will ornament its pages are | 


ALMA-TADEMA, GERARD, LIER, 
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CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, . RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
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A large outlay of capital has been made in the preparation of the work. Artists have been em- 

ployed for years in selecting subjects and in preparing -plates..-Kven in paper and typography 
“~s e 2 e = 2 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty ‘sections, at one dollar each. 
Kach section will contain five large plates, with accompanying illustrated letter-press, making, in 


the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. ‘The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 
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ERSKINE NICOL. 


STEADY. JOHNNIE, STEADY. 


LENYTY PE CO. PHILPS « 


THE PROTEGEES.—PAINTED BY J. HAAG. 
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PAINTED BY 


ProhKiiIN “NICOL. 


BORN IN SCOTLAND, 


COTTISH art—reflecting, of course, the Scottish spirit—is mainly 
expressive of a matter-of-fact realism as serious and stern as the 
phases of surrounding Nature. That this realism would include but 
little that is sentimental and much that is humorous and pathetic 
A fs: might be deduced from a consideration of the environment out of 
Bey DE Ni which the other salient characteristics were evolved. Scottish art, like 
fy * Scottish literature, is pervaded with this realistic spirit, and, being cor- 
respondingly faithful to Nature, its portrayals are frequently as touch- 
ing as they are real. Wilkie has left us some masterly transcriptions 
of Scottish home-life, and Faed and Nicol were his worthy followers. 
Of the latter's works we reproduce a picture of Scottish life which 
affords a fair insight into this artist's admirable vein: the figures and 
the landscape are in unison—alike rugged, earnest and vigorous. 
Erskine Nicol has achieved a notable reputation for his vivid de- 


was admitted as a pupil at the Trustees’ Academy at Edinburgh in 
1838, and in 1845 went to Dublin; there he painted portraits and 
devoted himself to collecting materials for his future works. In these 
Nicol manifests a fine appreciation of the humorous, while his perfect 
draughtsmanship gives his work its thoroughly realistic character, and saves it at the same time from 
all suggestion of caricature. 


lineations of Irish peasant-life. Born in Leith, Scotland, in 1825, he - 
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ALFONS BODENMULLER. 


PSYCHE 


SNUFF-TAKERS.—PAINTED BY J. ARANDA. 
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PAINTED BY 


ALFONS BODENMULLER. 


BORN AT MUNICH. 


HE mythology of the Greeks has afforded endless themes 
for both painter and sculptor from the blooming period 
of Greek art down to the present day. Few subjects in 
this fertile field have lent themselves more charmingly to 
artistic treatment than the story of Psyche. The simplicity, 
the naiveté and the curiosity of youthful girlhood, as ex- 
pressed in this pretty tale, have found numberless inter- 
pretations. Our present rendition presents us Cupid's 
sweetheart in the moment when her celestial lover has 
fled from her presence after being recognized in his sleep 
and awakened by a falling drop of oil from her lamp. Our 
artist has handled his subject with all the conscientious fidelity to legend so characteristic of 
German. art. ; 

Alfons Bodenmiiller studied at the Munich Art Academy, and developed his talent very rap- 
idly, obtaining for his first exhibited picture the first academic prize. His succeeding pictures—a 
number of which were exhibited at the Exhibition of 1879—attracted general attention and marked 
him as a leader in art-progress both in composition and in technique. He died in Munich, his 
native city, in June, 1886, at the early age of thirty-nine 
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PAINTED BY. 


JOSEPH COOMANS. 


BORN IN BELGIUM. 


HEN, with the close. of the fifteenth century, the bloom of the 
Renaissance had faded out of Italy, its offshoots in transalpine 
Europe were flowering into new forms whose characters were 
varied in accordance with the law of evolution, by the varying 
circumstances of their environment. Thus the art of the 
Renaissance, which retained a religious spirit in Italy, assumed 
allegorical forms in Germany, developed into strained classicism 
in France, and reflected the sombre national life in Spain. 
The influence of the Renaissance had, of course, affected the 
Netherlands also, but it was only by adding the Southern 
vividness to the Northern Sense of realism. ‘Thus ensued that 
later Renaissance of art which was marked by the introduction 
of genre subjects into the domain of the pictorial arts. Prom- 
inent among those who have devoted themselves to cultivating 
this field of art is Joseph Coomans, whose painting of an ancient 

Roman home-scene we reproduce in the accompanying picture. Coomans has not drawn wholly 

on his imagination for his productions: he studied the doubtless faithful, if somewhat crude, wall- 

paintings preserved to us at Pompeii, and elaborated them in the light of careful historical research, 
with the result of affording us a series of graphic representations of home-life among the Detter 
classes during the flourishing period of the Roman empire. 

Joseph Coomans was born in 1816 in Belgium, and imbibed the realistic tendency of the 

Flemish school from Wappers and other contemporary painters of note. 
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| THE SHEPHERDESS AND HER FLOCK.—PAINTED BY J. T. MILLET. 
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PAINTED BY 


Be Cd inne: 


BORN IN FRANCE. 


<_< 


DWARD RICHTER touches his canvases only to paint the 
Orient, and the phase to which his genius turns as if by 
instinct is the life of woman in those regions of the rising 

sun. The guarded inmates of the harem, in all their charm 
of voluptuous grace, seem to evolve naturally from his brush, 
and his works are suffused with all the glamour of those 
dreamy Eastern lands. / 

Beautiful indeed is the favorite of the harem—beautiful as 
the dream of a poet. Like liquid flames are her large black, 
melancholy eyes, soft and lustrous like those of a gazelle. Her 
life itself is little else than a dream. Secluded from the outer 
world, ignorant of its ambitions, unruffled by its disappoint- 
ments, untouched by its hopes and unaffected by its fears, the 
days and years glide from the present into the past like some 
half-waking phantasy. 

Richter has made the inmates of the harem his study until 
he seems himself to have become permeated with the very 
spirit of the Orient. His works have commanded marked 
attention of late years, and are recognized as those of a com- 
petent authority. 
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PAINTED BY 


BDWIN F bANDSE ER. 


BORN IN ENGLAND. 


ICTORIAL art in England has found no expression that is 

more distinctively English or that has a stronger flavor of 
native originality than that of Landseer. His smooth and 
straightforward technique, his simple and unaffected color-effects, 
his choice of subjects and his manner of presenting them,—all 
reflect the best traits of the English character, which, while lack- 
ing the humor of the German and the brilliancy of the French 
spirit, possesses more poetry than either. Landseer’s works, such 
as those entitled “The Old Shepherd’s Chief Mourner,” “The 
Sanctuary,” “The Stag at Bay,” “A Distinguished Member of 
the Humane Society,” etc. and the picture we here transcribe, 


entitled “There’s Life in the Old Dog Yet,’ afford us a series 


of graphic elegies which are at once peculiarly English, while 
at the same time touching a chord of universal sentiment. Landseer made animals his 
special study; he painted them with all the realism of nature, yet imbued his renderings 


of brute-life with a human interest and pathos. The degree to which his pictures accorded 
159 


with popular sentiment everywhere is fully attested by the widespread dissemination of his 
works through engravings, which no contemporary artist enjoyed to a like extent. His 
pictures ‘have been translated into every variety of graphic reproduction, and in their time 
copies of his paintings were to be found in almost every English-speaking home—from the 
most sumptuous to the humblest—and only less frequently among other nationalities. Our 
present picture gives us a clear notion of Landseer’s composition and draughtsmanship : in 
the portrayal of animals he has no superior, and as regards the phases we have alluded to 
he may be considered as unequalled. His rendering of emotion in the lower animals 1s 
masterly in the extreme, and for this characteristic alone, if for no other, his pictures are 
destined to maintain their high place in the category of modern art-work. 

Sir Edwin Henry Landseer was born in London in 1802; his father was an engraver, 
and achieved recognition as a writer and art-critic. Landseer’s talent—it might almost be said 
his genius—manifested itself at an early age, his remarkable skill in drawing becoming notice- 
able while he was still a child. The father cultivated his son’s talents, and his career was 
thus successful from the outset. He soon attained a foremost place in popular esteem, and 
his income from the copyright alone of his pictures was phenomenal in the history of art. 
He was knighted, after declining the honor of the presidency of the Royal Academy, in 1850, 


and was honored with a tomb in St. Paul’s Cathedral at his death, in 1873. 
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_AINTING is not only the most beautiful, but is said to be the most ancient, of the 

arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 
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plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
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oreat painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, ; LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, . ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 
Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
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EBB-TIDE ON THE RIVIERA.—PAINTED BY BARTOLOMMEO GIULIANO. 


«-THE ROYAL FISHING 


PAINTED BY 


| Wey Boe tw gl clap Ge 


BORN IN FRANCE. 


HE long category of excellent French artists is remark- 
able for the comparatively small number that have become 
noted as painters of marine subjects. Among these few was 
Isabey, and even he did not make that his exclusive field, 
genre and landscape subjects receiving a good share of his 
attention. In the present picture the sea and its concomitants 
serve mainly as a setting for a genre subject, and this element 
of the composition is handled with characteristic vigor and 
naturalism. Isabey achieved distinction as one of the earliest 
votaries of the modern school of aquarellists. He handled 
water-colors as effectively as he did oils, and in both branches 
his mastery of color was admirable, while his treatment, 
though free and dashing, was yet painstaking and minute. 

Eugene Louis Gabriel Isabey was the son and pupil of 
an eminent portrait-painter of the French Revolutionary 
period, Jean Baptiste Isabey. He was born in 1804, and his 
numerous works were highly appreciated in their time, par- 
ticularly during the transitional period of French art after 
1830. Quite a number of his pictures have found a place in 

the Luxembourg through purchase by the State, and his work may be said to hold an assured _posi- 

tion in the esteem of connoisseurs. He died in Paris in 1886. 
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IN THE MUSEUM.—PAINTED BY FRANK L. KIRKPATRICK. 
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PAINTED BY 


ADRIEN MOREAU. 


BORN IN FRANCE: 


2 


DRIEN MOREAU , in the picture which is here so effectively cop- 
ied, gives us a glimpse of social life at one of the most interest- 
ing stages in the history of culture. The charm of this particular 
picture lies in the fact that it so aptly epitomizes the spirit of 
the age in which the scene is set. Here we have the very es- 
sence of the seventeenth century faithfully wrought out, cos- 
tumes and figures, indeed the entire /out ensemble is pervaded 
with the airy grace of the French Renaissance in its bloom. 

The general attitude of mind at this period was akin to that 
which might be predicated of such a party of youths and maidens 
as make up this composition. The modern world was ripening, 
but still was young, and even its gravest thoughts were charac- 
terized by a touch of youthful glamour and inexperience, as the 
literature and philosophy of the time so abundantly manifest. 

Moreau is a painter of comparatively recent prominence. 
He was born in Troyes in 1843, studied under Pils at Paris, 
gained a Salon medal in 1877 and another in 1878, and was 
then decorated chevalier of the Legion of Honor. He has made 
a notable mark in his treatment of this class of subjects, and 
gives promise of much excellent work 
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THE SECRET.—PAINTED BY E. BLAIR LEIGHTON. 
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PAINTED BY 


AOOLP TT SCRA E Y Eh. 


BORN IN GERMANY. 


SOUTHERN Russian steppe affords but a dreary expanse of landscape at 
its best, butin the autumnal rainy season, when the prairie is turned into a 
marshland relieved here and there only by low hillocks of boulder-clay, it 
becomes a cheerless waste indeed. } 

Such a landscape is that which our artist has here embodied, and he has 
emphasized its characteristics by a group even more forlorn and hopeless 


than the land and sky which make up its accessories. 


“Abandoned” is the title of this one of Schreyer’s paintings, and his 
composition affords us a picture of wretchedness and despair from which 
two victims have already been released by death. 

Adolph Schreyer is an artist who has taken a foremost place among con- 
temporary painters. He has made a study of combining gezve, or character 
painting, with depictions of Nature in its various aspects, and his treatment 
of both animate and inanimate Nature is masterly and thorough. 

Schreyer was born at Frankfort-on-the-Main in 1828. His works have 
held a high place in the catalogue of art-productions, not only in the gener- 
ation of which he is a survivor, but also in these later days, when new canons 
of art are being formulated by younger men. He is a scion of a noble family, 
and made good use of the opportunities which wealth and culture afforded 


His pictures are drawn from scenes in many lands, embodying aspects of life as divergent in 
its phases as those of a Russian cossack and an Arab sheik. 
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THE COUSIN FROM TOWN,.—PAINTED BY BENJAMIN VAUTIER. 


Gre at COUGH, 


BORN IN ENGLAND. 


N this composition we have an altogether characteristic piece of 
this artist's work. He is not a little imbued with the lately 
predominant cult in British art: his work suggests a pre-Rapha- 
elite spirit in a post-Raphaelite substance. The sentiment in 
Boughton’s pictures is, like the figures he mostly paints, rather 


thin: still, he is. faithful to. .Naturé—at ? least, as°;he ‘sees it 
Boughton has painted some vigorous work, but, for the most 


part, the ideal element in his compositions, like the color scale 
in which he executes them, ts im a minor. key. He deserves 
credit for having given a picturesque turn to the prosaic phases 
of New England colonial life, which he has treated, and quite 
successfully, in a number of well known and popular works. 
Of these the present subject is a very good example, and the 


tone of our photogravure quite fairly translates the effects of the 


original painting. 
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NAPOLEON IN RUSSIA.—PAINTED BY MEISSONIER, 


A ROMAN BATH-=+ 


PAINTED BY 


EMILE LEVY. 


BORN IN FRANCE. 


HIS composition by Lévy mirrors a scene from the every- 
sh day life of ancient Rome. The average Roman took his 
bath rather in the nature of an amusement or pleasure than 
as a matter of sanitation, and the degree of luxuriousness 
with which his ablutions were attended grew steadily as the 
empire declined. 

Under the kings of the Tarquinian period the Roman 
was content to make the Tiber his lavatory, but as the State 
grew in wealth and culture public baths were constructed in 
the city, supplied directly from the aqueducts. The earliest 
were artificial swimming-ponds—or fzscine, as they were 
termed—containing cold water only, but later on bath-houses, 
or dalnee@, were erected, where arrangements were made to 
warm the water, and finally these developed into fully-ap- 
pointed bathing-establishments laid out on an enormous 
scale. These establishments were called ferme, and their 
apartments were furnished on an almost fabulous scale of 
magnificence and luxuriousness. The ruins of such of 
these buildings as have been discovered corroborate the ac- 


curacy of the descriptions left us by Seneca, who alludes to 
them in the following words: “Such a degree of luxury have we attained that we are no longer 
content unless we tread upon gems in our baths.” The more notable of these establishments were 
the baths of Agrippa, dating from 21 B.c., those of his great-grandson Nero, 65 a.pD., of Titus, 81, of 


Domitian, 95, of Commodus, 185, of Caracalla, 217, of Diocletian, 302, and of Constantine, 326, A.D. 
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The rugged puritanism which in the earlier Roman period precluded both sexes bathing to- 
gether gave way as time advanced, and under the emperors promiscuous bathing became general. 
Under the later rulers, after the time of Constantine, the bounds of propriety were far exceeded, 
and the ¢erme became the scenes of unbridled license such as caused their general condemnation 
by the early Christian Church. 

The bathers were wont to anoint their bodies with pomades and perfumed oils, and the picture 
here copied quite faithfully portrays a daily scene at one of the da/mee during, perhaps, the second 
century A.D. In the foreground a bather is proceeding from the ¢#efzdarium, or warm bath, to take a 
plunge in the fzscenzum, or swimming-bath. Preceding him is a young slave bearing a flask of oint- 
ment; in the middle ground is depicted a lady of rank being borne homeward on her couch by a 
quartette of slaves, and in the background towers the Colosseum. 

Emile Lévy was one of the pioneers in the school of artists who have popularized the realistic 
treatment of the social life of the classic periods. He was born in Paris in 1826, a decade which 
saw the birth of Bonheur and Bréton, of Baudry and Bougereau, of Hamon, Cabanel, Gérome and 
Fromentin, all names of artists who took a leading part in inaugurating the present era in the 
pictorial arts. Lévy studied under Picot, won the Przx de Rome in 1854, was decorated chevalier 
of the Legion of Honor in 1863, and was named as officer on winning the first prize at the Exposi- 
tion of 1878. His works have been numerous and are highly esteemed. 
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_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 4 
plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, | 
the Flemish, the Spanish, the French, the British and their younger sister the American. Among the { 
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DOUGLAS, KRAY, RENOUF, ix 
EAKINS, LAMBERT, REYNOLDS, a 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, a 
FALERO, LEFEVRE, TITIAN, 


GELIBERT, LESLIE, VAN LERIUS. = is 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. ven in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. ak 
Each section will contain five large plates, with accompanying illustrated letter-press, making, in +4 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- - 
ings, but, for variety of art, some fine engravings and etchings will be given. 
The work will be sold by subscription only, and no subscription received for less than the entire a 
work. ‘The price of each section will be payable only on delivery. | 
Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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B.JADIN 


THE SISTERS.—PAINTED BY JOHN S. SARGENT. 


TE aaa eis del ior. We Tey 


PAINTED BY 


ei ee PIN 


BORN IN FRANCE. 


2a 


MILKMAID! What bright ideals of rustic beauty, of ver- 
A dant fields and dewy pastures, does not the very term con- 

jure up to our imagination? A milkmaid—an English 
milkmaid—has been a thing of imagery and grace since “the 
maiden all forlorn that milked the cow with the crumpled horn” 
was introduced into the Anglicized version of “The House that 
Jack Built” for the benefit of the rising generation. 

But this milkmaid is not English, but French; not ideal, but 
real—so, at least, in counterfeit presentment. The artist has made 
no attempt to idealize his subject; pure naturalism pervades his 
picture, and all its picturesqueness is that of nature. In Belgium 
and in Picardy such outfits are neither few nor far between, and 
this one here pictured is even to be considered as a highly- 
respectable equipage. Many of us who have wandered in the 
provincial districts of Belgium or of northern France will remem- 
ber to have seen go-carts drawn by—Heaven save the mark !|—a 
woman and a dog harnessed together. Our French milkmaid is 
a tidy person, and, as must often happen in so itinerant a voca- 
tion, no little of a coquette. Her dogs are trained to great 
docility, and seem as devoted to their business as their mistress. 
The junior Jadin has done good work in picturing French peasant 
life, rendering its phases just as he finds them, without any of the 
poetry of a Millet, but yet likewise without the latter’s sombre 
ideality. 
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WEARY TRAVELLERS.—PAINTED BY REMBRANDT. 
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PAINTED BY 


THOM AS- BLINKS. 


BORN IN ENGLAND. 


PDLINKS’ painting, “ Here They Come,” pictures an episode in the favorite Eng- 
lish sport of fox-hunting, and does it well. Those who have ever witnessed 


Thomas Blinks is a good draughtsman, and likewise a capable colorist, and only 
a dog-fancier can appreciate the painstaking exactness with which all the “ points ” 
of the various members of the pack are artistically brought out. Hunting-scenes 
have been a favorite subject with British painters especially, though quite a fair list 
of able artists who have made this phase of life a study is not wanting among other 


nationalities. Blinks’ works have found an appreciative reception, though he is only 
latterly becoming known in America. 
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THE BURIAL OF ATALA.—PAINTED BY GUSTAVE COURTOIS. 


die hoe, Or ee ANE YY. 


PAINTED BY 


G. He BOUGHTON. 


BORN IN ENGLAND. 


HIS piece of Boughton’s composition, with its scene of English 
landscape and figures and eighteenth-century costumes and 
gallantry, is in the artist's most natural vein. His female 
figures are invariably willowy and might be some of Burne- 
Jones’s in more realistic costumes. It is this touch of realism 
which lends its charm to Boughton’s work, and its greatest 
value lies in the fact that it rather realizes the ideal than ideal- 
izes the real. He is seriously faithful to Nature, and that is 
saying much ; and, notwithstanding the mannerisms which creep 
into his productions, they are held in deserved esteem. George 
Henry Boughton was born in Norwich, England, in 1843, but 
was reared in Albany, N. Y., where his parents settled when 
he was three years old. In his twentieth year he went abroad 
to study, and presently allied himself with the current school 
of English art, and of this he has become a notable exponent. 
He was made an associate of the Royal Academy in 1879, 
and since then has enjoyed a growing reputation and cor- 
respondingly increasing clientage. 
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THE PET LAMB.—PAINTED BY VON W. MARC 
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PAINTED BY 


L. ALMA-TADEMA. 


BORN IN HOLLAND. 


HE PICTURE” is the title of one of Mr. L. Alma-Tadema’s numer- 
ous graphic essays in archeology. ‘This painting, like most of the 
others by this artist, has every element of quality except the artis- 
tic one. It represents the interior of the studio of the Greek pain- 

ter Apelles, and evinces—at least, in the costumes of the figures, and to 

some extent in the accessories—a minute study of his subject. Alma- 

Tadema paints with consummate skill; his treatment of draperies, and 

particularly of marble walls and floors, shows the possession of a mas- 

terly technique, but the element which is so strikingly lacking is the touch 
of Nature. His work is all art; its characteristics are technological, and 
its spirit is illustrative rather than suggestive. 

The artist is a Hollander domiciled in London. He has there made 

a marked success, his unquestioned talent as a colorist having brought 


him into great repute, and of late years he has had the good fortune to. 


have come “into ¢.shion,” which in London usually means the patron- 
age of the aristocracy. Beyond such value as naturally attaches to the 
products of extraordinary skill, Alma-Tadema’s paintings have little to 
recommend them, and one is left to regret that his great talents have not 
found a deeper well of inspiration. 
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THE POST-BOY.—PAINTED BY P. R. MORRIS. 
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PAINTED BY 


CUNO VON BODENHAUSEN. 


BORN IN GERMANY. 


NE of the effects of the revival of learning on art in 
O Germany was to replace the conventional religious 
ideals with more imaginative conceptions. The works of 
Durer, Holbein, Cranach, and the other masters of the early , 
German Renaissance, consisted largely of allegorical repre- 
Sentations wherein abstract ideas of life and death, virtue 
and vice, etc., were graphically demonstrated. The Re- 
naissance, which revived for the Latin countries the ideals 
of classic art, only awakened the Teutonic races to a better 
appreciation of their own. Allegory and fable were natu- 
ral to a people in whose temperament the poetic trait 
is so strongly marked as in the Germans, and in the 
contemporary development of their imitative arts these 
resources are largely utilized. German folk-lore is replete 
with conceptions of this character. The Teutons were 
forest-denizens, and obtained their ideals, as all other 
races obtained theirs, from surrounding nature. Their 
poetry and their music, their architecture and their art, 
are constantly reminiscent of the woodland scenes amid 
which their culture took its rise, and so ample have they 


found the sources of their inspiration that the products 


of Teutonic art are peculiarly characteristic. 


We have in our present picture a good example of this class of late German produc- 
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tions. It is entitled “Das Maerchen” (“The Tale”), and represents in a graceful allegori- 
cal figure the idea of Fiction. The lettered owl hovering on the foreground is obviously 
emblematic, while the pose and the expression of the figure harmonize with that murmur- 
ing of the trees and the rustling of the grain-stalks’in the passing breeze which this sug- 
gestive composition so cleverly conveys. 

The artist, Cuno von Bodenhausen, was born in 1852, at Witzenhausen, in the province 
of Hessen, Germany, and studied at the art-school of the noted Wilhelm Lindenschmidt, 


in Munich. Among his other notable productions are a “Hero and Leander,” a “ Mignon’ 


and a companion-piece to the present picture, entitled “The Song.” 
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TREASURES OF ART 


FROM 1) 


WITH DESCRIPTIVE LETTER-PRESS 


i=—a 


J. W. CATHCART and WALTER ROWLANDS. 


_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 
* arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 


plates, the choice pictures of the great artists is the object of this work. Our 


selections will be taken from all the schools of painting—the Italian, the German, 


the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


: ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 
| The work will be completed in twenty sections, at one dollar each. 
| Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 


Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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CIRCASSIAN PATROL.—PAINTED BY F. ROUBAUD 


Spee: Paar Ne ke Pork Yoose 


PAINTED BY 


NAY EYES) Fs 


BORN IN GERMANY. 


TINHIS picture of Weese’s is quite a pleasing example of that pure 
realism which has now passed the limitations of any specific 
school of art, and finds its expression in the works of numerous 

artists everywhere. Nothing can be more realistic than the scene 

here depicted: every tourist in the Swiss mountain-districts will be 
reminded by it of some similar experience. Our trio of excursion- 
ists have been fortunate if they have not had to retrace their steps 

over a considerable distance of the winding mountain-path to find a 

spot where, by huddling against a rocky wall, they could leave room 

enough for the descending cattle to pass between them and the 
yawning chasm in front. As for the native mountaineers, it is sur- 
prising with what agility and coolness they can manage to save 
themselves the loss of time and breath in going back to find the 
requisite room for two. If the space is all too narrow for man and 
brute to pass each other—and it must be very narrow indeed for 
that—your Tyrolean or Switzer of either sex will simply step off the 
path upon some projecting rock below it, or will climb up the sides 
of the abutting cliff by dint, if need be, of the projecting boughs or 
roots of some overhanging tree. That our excursionists are not 
natives is clear enough; even the “nanny” goat appears to recog- 
nize that fact. 

Weese is a German painter of growing reputation, and has already 
gained consideration and prominence by his humorous treatment of 
this class of subjects. 
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THE CHILDREN OF THE MIST. 


PAINTED BY 


SLR) EDWIN LAN DSEER. 


BORN IN ENGLAND. 


nt HAT’S ina name?” Nota little, as we all know. Few 

painters have manifested a finer intuition of this fact 

than Landseer. His pictures are fairly beyond criticism 
as representations of their subjects, because they are faithful to 
Nature and skilful in execution. But the very titles which 
Landseer gave his pictures lend them an added charm—that 
of a poetic suggestiveness. One perceives not only what the 


im ae BE Z | artist has limned, but also what he experienced and felt. Such 
eaaag EAE] Js. utlesy as“ The Monarch. of the Glen,”..the: Old Shepherds 
NUREREE hl \\ Last Mourner,” “The Sanctuary,” “A Distinguished Member 


Nie; §, Of the Humane Society,” all give a deeper significance to their 
otherwise pleasing subjects. 

So in our present picture. Here we have a bit of wild ani- 
mal life, interesting enough as a picturesque phase of Nature. 
Deer in a Scottish Highland mist is the subject of this painting; 
but who does not perceive more than the picture shows when 


the scene is presented as the “ Children of the Mist” ? 
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THE PETITION.—PAINTED BY JOSSELIN DE JONG, 


AS te ie 


PAINTED BY 


CARL EHRENBERG. 


BORN IN GERMANY. 


HE influence of Italian art is easily traceable in Carl Ehren- 
berg’s allegorical picture of “The Earth.” It partakes largely 
of the spirit which grew from the early Renaissance, as exem- 

plified from Giotto to its culmination in Raphael. This picture is one 
of that class of compositions which filled up the interval between 
the late and present periods of German art—a period wherein the 
Italian Renaissance was re-echoed in Germany in the works of Over- 
beck, Cornelius and Kaulbach. The tendency of the movement 
represented by these painters was in counteraction to the spirit of 
the Dutch school, which had left a deep impress on earlier German 
art, but which was held by Overbeck and his followers to be too 
strongly realistic and too far devoid of ideality to properly express 
the true function of art, as is inevitable in all such reactions. The 
counter-movement was carried too far, and, where the Dutch school 
failed to idealize realities, the German Pre-Raphaelites failed to re- 
alize their ideals. That the realistic tendency finally became para- 
mount was of course; it was dependent upon Nature, and its 
shortcomings were but those of undeveloped art, while the other 
was modelled after conceptions which befitted only a given stage 
of culture. 
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CROMWELL’S VISIT TO MILTON.—PAINTED BY DAVID NEAL. 


Sei be eee 


PAINTED BY 


JULES OSE PH cei Ee yr. 


BORN IN FRANCE. 


HE time when the delineation of the nude human figure 

was supposed to be the finest. of fine art has gone by. 

The idea itself grew out of that conception of things which 
differentiated man from Nature, which failed to understand that 
human activities were themselves natural, and that the results 
of these activities were no less within the pale of Nature than 
were those of all other animate or inanimate forces. “Art,” it 
was held, should be modelled after “ Nature” only, and thus, in 
representing the human figure, the highest art was to depict the 
nude. 

Without attempting to trace the genesis of later opinions 
regarding this matter, suffice it to say that the nude figure, 


5 : : ; 5 ‘ 
though its value as an art-subject is far from depreciated, is no 


longer the staple theme of painters that it was a generation or 
two ago: as a special subject of artistic treatment the nude 
figure appertains to the plastic art, which alone can do full 
justice to its possibilities. 

The painter of this picture, “The Dream,” Jules Joseph Le- 
febvre, was born at Tournan, Department Seine-et-Marne, March 
10, 1836. He studied under Leon Cogniet, and made his earliest 
exhibit at the Salon of 1855. He won the Prex de Rome in 


1861, medals in 1865, 1868 and 1870, one of the first class at 


the Exposition of 1878, achieved the ribbon of the Legion in 1870 and the rank of officer 
He has made the nude a special study and obtained marked recogntiition for its 


skilful treatment. 
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EDWIN DOUGLASS. 
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A HUNGARIAN HORSE-MARKET.—PAINTED BY W. LOS. 


a OE IN EY 


PAINTED BY 


EDWIN DOUGLASS. 


BORN IN ENGLAND. 


HE Channel Islands are fast becoming a fashionable theme 
for painters as well as a delightful resort for tourists. As 
yet the latter have not invaded their precincts in sufficient 
numbers to have materially affected the ingenuousness of 
the simple-minded and thrifty natives who have not yet 
given over the tillage of their fertile fields and the care of 
their pretty little cattle for the specious promises of wealth 
through the despoilment of summer boarders. 

Numerous artists have of late devoted themselves to 
picturing the fantastic combinations of rock and sea which 
the indented coast-lines of these small islands so abun- 
dantly afford; but one especially, Edwin Douglass, has 
found some pleasing themes for his pencil in the portrayal 

Go of the ideal side of the life of the inhabitants. 


In our present picture, entitled “Alderney,” our artist affords us a picturesque combination of 
all of Nature’s prettiest aspects as presented in the Channel Islands. A rocky headland, a little 


bay, a rolling landscape with its flower-sprinkled heath, make up the characteristic features of the 
locality, while the graceful peasant-girl and her diminutive bovine company complete a scene of 
peaceful simplicity such as only these secluded islands can afford. 

The costume of our maiden, from the kerchief which confines her hair to the wooden sa6ofs on 
her feet, points unmistakably to a kinship with the natives of the neighboring Normandy, and this 
indication is at once confirmed by her speech. Notwithstanding that English is taught in all the 


parish schools and modern French is spoken in the law-courts and other public assemblies, the 
189 


peasant-farmers steadfastly adhere to their own peculiar fazozs, and thus many remnants of old 
French idioms have remained intact. The dialect, or rather the various dialects of the several islands, 
afford a rich field for philological research, even more prolific than the Norman-French of the ad- 
jacent coasts, which have not so completely withstood the influence of historic changes. 

The little buff-colored cattle are another marked peculiarity of these islands. The purity of the 
stock, as bred on the different islands, is guarded with the most jealous care by the inhabitants, the 
importation of foreign breeds being prohibited by law. 

Not the least remarkable of the products of these islands are the cabbages, which grow on tall 
stalks, and a bunch of which our present heroine is depicted as carrying. These cabbages have 
been described as the “Standing Army of Jersey;” and one of the main products for which the 
vegetation is cultivated are the stalks, which are made into walking-sticks that find a sale in Britain 
and on the Continent, and which have much the appearance and qualities of bamboo. Altogether, 
these islands afford an interesting study not only to the artist, but to the naturalist and historian as 


well. 
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J. W. CATHCART anp WALTER ROWLANDS. 


_. AINTING is not only the most beautiful, but is said to be the most ancient, of the 

arts. Its productions have been the delight of civilized men of all ages. It re- 

quires no linguist to translate its language, for it speaks through the eye to men 

of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose ‘paintings challenge our admiration. 


To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 

the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, : KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Kven in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 
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ITALIAN CATTLE.—BY ROSA BONHEUR. 


+"“EVANGELINE’=* 


PAINTED BY 


EDWIN: DOUGLASS. 


BORN IN ENGLAND. 


HERE is something about the pastoral life of the simple 

inhabitants of the Channel Islands—where Douglass found 

the inspiration for the series of pictures entitled “Jersey,” 
“Alderney,” etc—-that is so strongly reminiscent of the 
scene in the Acadia of Nova Scotia which Longfellow has 
so beautifully described in his poem of Avangeline that it 
was but a natural sequence for the artist to make one of 
his paintings illustrative of the poem. 

Such is the case with our present picture. A Jersey 
dairymaid and Jersey cattle we have here; but the com- 
position is translated to another clime, and graphically 
reproduces the poet's imagery: 

“Now recommenced the reign of rest and affection and stillness. 
Day with its:‘burden and heat had departed, and twilight, descending, 
Brought back the evening star to the sky and the herds to the homestead. 
Pawing the ground they came, and resting their necks on each other, 
And with their nostrils distended inhaling the freshness of evening ; 
Foremost, bearing the bell, Evangeline’s beautiful heifer, 


Proud of her snow-white hide, and the ribbon that waved from her collar, 
Quietly paced, and slow, as if conscious of human affection.” 


Both the painting and the word-picture are idyls of simplicity, and, while all the details are 
not Nova Scotian, it but proves how true it is that “one touch of Nature makes the whole world 
kin.” 
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“LSAUOA SUNGOLOAL WHLNI WhLLVE MHL KOM SNVNUED AHL LO NAMA 


NYNWOAL Tova 


SUNDAY MORNING.—PAINTED BY H. LINS. 


RETURN OF THE GERMANS FROM THE BATTLE 
IN THE TEUTOBURG FOREST. 


PAINTED BY 


Peau blr GMAW: 


BORN IN GERMANY. 


—<>— 


HE numerous historical incidents which naturally grew out of 
the conflicts between the barbarous German tribes and the invad- 
ing Roman legions have always formed favorite themes for Ger- 
man poets and painters. The career of Herrmann (literally, 
lord-man)—or Arminius, as he is called in Roman annals—fur- 
nishes the most notable episode in ancient German history, and 
has accordingly been illustrated time and again by artists and 
writers of succeeding ages. 

This picture of Thuman’s represents Herrmann’s triumphal 
return from what was less a battle than an ambushed massacre 
of the Romans under Varus. The slaughter took place during 
the month of September of the year 9 a.pD. amid the heavily- 
wooded defiles of the Teutoburg Forest, and resulted practically 
in the utter annihilation of the Roman legions, their general, 
Varus, himself committing suicide in his despair. Arminius, 
who had already. distinguished himself in fighting under the 
Romans and against the native tribes, was then but twenty-five 
years old. Five years later the Romans returned under Ger- 
manicus, and after burying the bleached bones of their comrades 
pushed on, and again encountered Arminius in another part of 
the forest. The terrible slaughter that ensued remained inde- 
cisive, but among the Roman booty was the wife of Arminius, 
Thusnelda, who was carried captive to Rome and there graced 
the triumph of her captor—an episode that has also frequently 
been pictured by prominent German artists. 
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THE 


LION’S BRIDE.—AFTER THE PAINTING BY GABRIEL MAX. 


FAINT-HEARTED. 


PAINTED BY 


Ay NM ROUSOFF: 


BORN IN FRANCE, 


> 


TILL another version of “the old, old story.” The compo- 
S sition is good, the drawing excellent and the picture tells its 
story well. It is a good example of latter-day realism. 
This love-infected Italian couple is painted with all fidelity to 
nature; the accessories are as true as the physiognomies and 
the costumes of the figures, while in their pose and in the com- 
position as a whole ideality has ample play. 

Such a picture leaves little of the broader canons of art 
unfulfilled. While it is not a soaring epic, it is at least what 
it purports to be—a simple and pleasing lyric, harmonious and 
complete within itself. 

Between the extremes of that gross realism which would 
paint a mud-puddle and call it “Art” because it imitates Nature 
“as we find it,’ and that sublimated idealism which, as in some 
of the productions of the pre-Raphaelite craze, seeks “Art” in 
the expression of some vapid phantasy, the future course of art- 
development must move if it is to progress at all. The mud- 
puddle picture is all right if it is to serve an illustrative pur- 
pose; the ethereal phantasy is all right if it is to serve a decora- 
tive purpose; but the province of higher “Art” is to edify, to build 
up, as well as to please our zesthetic sense ; and to this end it must 
endeavor to combine for us, as does Nature, the “ phenomenon ” 
and the “ pneumenon ’—the visible reality and the unseen ideal. 
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THE VILLAGE CLOCKMAKER.—PAINTED BY H. MOSLER. 


oe ae ee 


PAINTED BY 


PG ea  : 


BORN IN FRANCE. 


N this picture of “The Model,” our artist, with a neatness that 
| is altogether French, suggests the greatest possible antithesis 
between the ideal and the real. The youthful John the Baptist 
shown on the canvas as smilingly happy in his desert surroundings 
is piquantly contrasted with his present counterpart, unhappy in the 
midst of luxury, and not to be consoled even with a box of bonbons. 
The waivete of the whole conception is prettily emphasized by the 
figure of the girl-artist whose amateur purpose the later infant John 
is expected to subserve. | 
This sort of work has its place in Art just as a light ditty has 
its place in literature. It is made to please, and it does that by 
lightly suggesting a passing fancy depending for appreciation 
solely on the grace with which it is executed. Graceful it is, 
and altogether the pretty conceit is prettily composed and effectively 


embodied. 
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THE FIRST DANCING-LESSON.—PAINTED BY H. SCHRODER_ 


estA FANDANGO. be 


PAINTED BY 


ee oT IN OIE a I, 


BORN IN GERMANY. 


~*~ 


TT\HERE is perhaps no ethnological difference that serves 
+ more than that of language as an effective barrier to 
the assimilating processes which modern science is 
bringing to bear upon mankind. But even that obstacle is 
giving way to the welding and unifying influences of modern 
progress. | 
No conquering host, no change of rulers, no legal enactment, 
no poet, author or artist, has ever accomplished so much toward 
the assimilation of one people with another as a locomotive on 
a railway-line. Wherever these impinge, costume and customs 
ages old melt gradually away under the innovating influence 
which these bring with them, until the world looks much alike 


both in its outward appearance and in its manners, whether we 


view it in St. Petersburg, in Vienna, in Paris, London or New 
York. The swallow-tailed coat and the stove-pipe hat—that “cylinder of civilization "—have 
long ago found general acceptance in all European and American centres, and now that the 
populace is rapidly reaching out to share in the gains of science the process of assimilation 


acquires corresponding force. z 


It has been remarked that the pictures made by a noted Russian painter (Verestchagin) of 
scenes in the Trans-Caspian region of Asia will soon have an archeological value by reason of the 
changes now rapidly in progress through the introduction of railroads. There are yet many 
districts of Europe, and particularly throughout the Latin countrics, where this influence is as 
yet unfelt, but it will surely come with time, and then such a scene as this which Kindler has 
painted for us will no longer be a matter of to-day. 

The Spanish fandango is a remnant of the Saracen Moors; its prototype is still at hand 
in the dances of the Oriental seraglio, and it is probable that the latter will still continue after 
its Spanish descendant has given way to the modern “glide.” 
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TREASURES OF A 


FROM 


PAINTINGS OF THE MASTERS 


WITH DESCRIPTIVE LETTER-PRESS 


my, 


J. W. CATHCART and WALTER ROWLANDS. 


_ AINTING is not only the most beautiful, but is said to be the most ancient, of the 

* arts. Its productions have been the delight of civilized men of all ages. It re- 
quires no linguist to translate its language, for it speaks through the eye to men 
of every tongue. Like all the other arts, it has its great masters who have ex- 
celled in their work, and whose paintings challenge our admiration. 

To reproduce for the lovers of art, by a series of highly-finished photogravure- 
plates, the choice pictures of the great artists is the object of this work. Our 
selections will be taken from all the schools of painting—the Italian, the German, 

the Flemish, the Spanish, the French, the British and their younger sister the American. Among the 
great painters whose pictures will ornament its pages are 


ALMA-TADEMA, GERARD, LIER, 
CASSIOLI, GEROME, LOBRICHON, 
CHELMONSKY, HUNT, LONZA, 
CHIALIVA, ISABEY. MOREAU, 
DETAILLE, KAEMMERER, RAPHAEL, 
DOUGLAS, KRAY, RENOUF, 
EAKINS, LAMBERT, REYNOLDS, 
ELISA THOMPSON, LANDSEER, ROSA BONHEUR, 
FALERO, LEFEVRE, TITIAN, 
GELIBERT, LESLIE, VAN LERIUS. 


A large outlay of capital has been made in the preparation of the work. Artists have been em- 
ployed for years in selecting subjects and in preparing plates. Even in paper and typography 
care has been taken that it should be worthy of the masters whose works ornament its pages. 


CONDITIONS OF PUBLICATION. 


The work will be completed in twenty sections, at one dollar each. 

Each section will contain five large plates, with accompanying illustrated letter-press, making, in. 
the entire work, one hundred large plates. Most of the large plates will be photogravures from paint- 
ings, but, for variety of art, some fine engravings and etchings will be given. 

The work will be sold by subscription only, and no subscription received for less than the entire 
work. The price of each section will be payable only on delivery. 

Our solicitors are not authorized to take orders on any conditions other than those specified above. 


No. 918 ARCH STREET, PHILADELPHIA, PA. 


